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I’m uncomfortable with [about] my body, and 
was like, ‘Y’know what? Nobody else cares. 
Why should I care?’ Nobody else cares if I 
have a little bit of a tummy. They just think 
I’m beautiful and fun and [they] enjoy the 
show.”

Troupe Manager Annie Eblin, a former 
Malteazers performer, serves as the orga-
nizer and problem-solver. Eblin’s partner, 
Maltese owner Archer Lombardi, co-founded 
the queer-friendly burlesque group with for-
mer Bar Manager Nicola Beatts in 2013, mod-
eled after those he had seen in Washington, 
D.C. Eblin and Lombardi operate the bar 
together, and their goal has been to create a 
safe space for creative minds and performers 
of all gender identities, body sizes and shapes. 

“Archer and I identify somewhere on the 
LGBTQ spectrum, and feel that it is important 
for Chico’s queer community to offer a safe 

Malteazin’:
The Malteazers’ next monthly 
burlesque show (Naughty 
Nineties) is Saturday, March 3, 
10 p.m., $7 cover
Also coming up, a special 
Malteazers murder-mystery 
theater event, Killer Cabaret, 
March 11, 6-10 p.m.
Tickets: $15/single; $25/couple 

Maltese Bar & Tap Room
1600 Park Ave.
343-4915
maltesebarchico.com

A wacky, 
wonderful 
tease

I 
never thought I’d see, let alone enjoy, watch-
ing a strip show starring Donald Trump and 
Hillary Clinton. 

However, as the two masked dancers gyrated 
while disrobing under moody scarlet lighting, 
I laughed and whooped along with 30 other 
strangers in a Chico bar. 

On the first Saturday of (most) every month, 
you never know what you’re going to get when 
the Maltese Bar & Tap Room’s house burlesque 
troupe, The Malteazers, hits the stage. And 
that’s part of its appeal. Before the “Unsexy 
Burlesque”-themed show on Feb. 3 was over, 
I had seen a trailer park fight that ended with 
torn-off tops and Juicy sweats; a grandma get-
ting down with her walker; and a stalker whisking 
off a black trench coat to The Lonely Island’s 
“The Creep,” revealing a brassiere with large 
bespectacled eyes, complete with a nose and 
mustache over the performer’s stomach and a 
tongue peeking out of her panties.

The Malteazers shows are always something 
spectacular, sexy and, more often than not, a 
little wacky. The group has covered a variety of 
themes over the last five years, from nerds to 
beach babes, and from masquerade to gods and 
monsters. Coming up in March: Naughty ’90s. 

Over coffee on a recent Friday morning, four 
of the members who have worked center stage 
and behind the scenes for the troupe for years 
spoke candidly and enthusiastically. Using their 

stage names, they 
chatted about 
what it’s like to be 
part of the family 
of performers that 
is now 14 strong. 
What was empha-
sized throughout 
the conversation 
was how much 
everyone involved 
values freedom 
of expression, 

confidence, creativity and 
acceptance.

“I feel like every show we 
try to remind our audience: 
We’re open to accept you, no 
matter who you are, where 
you are, where you’re coming 
from,” said Willow Wallflower 
(the troupe’s “resident 
crooner”). “But also, this is 
for us; this performance is 
for us to show how comfort-
able and confident that we 
feel. It’s our freedom, it’s 
our way of expressing those 
emotions.” 

Lola James, the Maltese’s 
sound technician and periodic 
burlesque performer, jumped 
in: “And everybody’s so cute! 
You see everybody on the 
stage, just all the cute people, 
[and you say], ‘Man, I want to 
be a part of that cute people 
group.’”

At the latest show, 

Wallflower sang her rendi-
tion of “Oh! Darling,” by The 
Beatles, clad in a black-and-
red-flowered dress and red 
Chico State stole, while Miss 
Dee (who’d already wowed 
the crowd with “The Creep”) 
joined her on stage, stripping 
from a white graduation gown 
into a tank top fashioned with 
words like “college debt” and 
“credit card debt.” 

Miss Dee (you’ll under-
stand the “double-E” when 
you see her, she said slyly), 
has been performing since The 
Malteazers’ debut in 2013, and 
made one point crystal clear: 
They are not strippers.

“It’s theater; it’s the 
art of the tease,” she said. 
“You may get to see skin, but 
you’re not ever going to see 
everything. It’s more of what 
we don’t show you.”

Starlett Eve, a soft-spoken 
thespian with a flair for 1950s 
style, love of Shakespeare 
and specialty in comedic acts, 
chimed in that for her, it’s all 
about “creating a story.”

“The tease helps create 
that vision along the way,” 
she said. It’s also a passion 
project: “A lot of us get to 
pour our hearts out into these 
numbers that we do. A little 
bit of us is in each.”

Many of the perform-
ers have found themselves 
changed by the experience, 
too. “Here, I stepped out of 
my comfort zone,” Miss Dee 
said. “[There are] things that 

practice, it’s obvious GravyBrain—which played its 

150th show last week and in November celebrated 

its first decade as a band—has been gearing up for 

this kind of production for a while. There’s a pro 

video camera on a tripod, a couple of giant com-

puter monitors featuring a real-time chroma key 

program in progress and, covering the entire back 

wall and most of the floor in the room, a huge and 

pristine green screen. 

The GravyBrain guys—Tucker, McAllister, 

drummer Dale “The Scorpion” Price, and the 

band’s spiritual leader, guitarist/vocalist Brian 

“Gravy” Asher—have been performing in Chico 

for a very long time. Collectively, they’ve put in 

nearly 100 years in local bands, playing with 

the likes of Swamp Zen, Trip Ship, Electric 

Canyon Convergence, Cornerstone and 

Inner Sun.  
Throughout its tenure, in addition 

to the music—a split-personality of 

groovy funk and spacey/psyche-

delic fusion explorations (a new 

album, Goes to Your Head, 

is soon to be released)—the 

group has been known for 

wild visual antics. Most 

notable is the giant rolling 

stage/art car named Beau 

Le’Phant—an old church 

van converted into a glowing 

pink elephant, complete with a 

stage on top—that the band has 

taken to Burning Man and used 

as a roaming concert venue.

The art, they say, is a comple-
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W hen the keyboardist in the jam band 

starts the set wearing an astronaut hel-

met, chances are you’re in for a long, 

groovy trip. “How many times have you thought, ‘Man, 

I’d like to play with my band in space?’” asked 

Glenn “Dr. Galaxo” Tucker, keyboardist/vocalist 

for Chico’s GravyBrain. “Well … we were play-

ing circling the moon!”Yes, thanks to some impressive green-screen 

special effects, a streaming video that the 

band posted online a few weeks ago features 

GravyBrain playing on the deck of a spaceship 

with the glowing moon spinning in the back-

ground. The four-piece is then transported to the 

creek bed under  Honey Run Covered Bridge, 

before continuing making stops on its psyche-

delic journey: at the base of a pyramid, atop a 

giant flying magic carpet, and beyond. 

The hour-long performance—archived on the 

band’s Facebook page—is also broken up with 

prerecorded spoof commercials featuring the 

members playing characters in invented shows 

like Detective Squad, a 1970s-style cop show, 

and for GravyBrain products, like 12-Hour 

Gravy Energy (“We packed 62 bowls of gravy 

power in every two-ounce bottle!”).

And all that work was just for a regular 

Monday night rehearsal.
The response to its livestream was 

impressive, with 1,200 views in its first 

week online. “[That’s] way more 

than you’d get at a local Chico 

show,” said bassist/vocalist 
Kevin “Danger” McAllister. 
“It’s basically like we’re 
playing a gig. We’re in on 
Monday nights playing any-
way.”

“And we don’t have 
to move anything!” added 
Tucker.

Sitting in the band space 
to talk with its four mem-
bers before another Monday 

space to express themselves, hang out, 
socialize, etc.,” Eblin wrote via Facebook 
Messenger while traveling in Thailand. “We 
believe that the best use of this establish-
ment is for community service, fundraisers, 
quirky and different events and fun. In 
short, we strive to ‘keep Chico weird.’”

Eblin said everyone has input on every-
thing and works together to make shows 
happen. Performers create their own char-
acters and routines based on the month’s 
theme, which, like new members, is chosen 
by the entire group. 

“You would think, ‘That sounds like 
chaos,’ right? But this group is so unique,” 
Eblin said. “They work together. They hear 
each other and promote one another’s 
creativity. I swear, I’ve never seen anything 
like it. ... It just keeps getting better and 
better, and I feel sometimes like I am just 
along for the ride, seeing where our collec-
tive creativity takes us.”

—ASHIAH SCHARAGA
a s h i a h s@news r e v i ew. c om

Miss Dee (the fairy) and Sin Dee (in 
the chicken suit) have been practicing 
the art of burlesque for years, strut-
ting, dancing and singing across the 
Maltese stage as part of the house 
troupe, The Malteazers. 
PHOTOS BY JASON HASTAIN 

Keep Chico Weird 2018 
Talent Show

Saturday, March 3, 7:30 p.m. (doors, 
6:30 p.m.), Senator Theatre (517 Main St.).
Tickets: $16 in advance at Chico News & 
Review ($16.50 at cnrsweetdeals.news
review.com); Blaze N’ J’s, Diamond W, 
ticketweb.com, and $20 at the door. 

General seating; first come first served.

Art Show
March 1-4, with reception Thursday, 
March 1, 6-8 p.m., at the Museum of 

Northern California Art 
(900 Esplanade).

When we say “weird,” we mean 
all things fun and creative, 

and being open to a free exchange 
of new ideas, diversity and cultural 
influences. We mean the stage 
of the Maltese Bar & Tap Room, 
open as it is to people of all walks 
of life, especially on nights when 
the bold and inclusive Malteazers 
burlesque troupe takes over the 
bar. We mean the boundless cre-
ative vision of some of Chico’s 
zaniest music-makers, the four 
freaky horsemen of funk/fusion 
quartet GravyBrain. And we mean 
the forward-thinking artists and 
educators, like Chico State music 
professor/musician David Dvorin 
and the annual celebration of new 
and experimental music he hosts 
at the university, the two-day New 
Music Symposium.

And we mean to celebrate all 
those things in our mission to 
Keep Chico Weird. 

Inside the GravyBrain 
The fun and freaky creativity of 
Chico funk-fusion four piece

GRAVYBRAIN C O N T INUE D O N PA G E  2 0

Give it up 
for Chico’s 
freaks and 

fun-makers

Behind the scenes of 
the Maltese’s sexy, 
zany burlesque troupe

TIMES

The GravyBrain luge team (from left): 
Danger, Gravy, Dr. Galaxo and The Scorpion.

PHOTOS COURTESY OF GRAVYBRAIN

Beau Le’Phant 
on the playa at 
Burning Man.

TIMESTIMES
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 Sound of something new
Professor David Dvorin pushes the musical envelope

A
n odd-looking machine sits in David Dvorin’s second-floor office in Chico 
State’s Performing Arts Center. Every so often, he’ll take a break from 
work and switch it on, usually causing his colleagues to peek through his 

open door and see what’s making such crazy noises. 
 Inside are several synthesizer modules mounted together. With a bunch 

of blinking lights and a confusing web of criss-crossed cords, they look like 
something that would be in the cockpit of a spaceship. He manipulates the 
synth sounds by tweaking various knobs and rerouting the cords to create 
new connections, producing bizarre video-game bleeps, high-pitched squeals 
and fat-sounding oscillations. 

Dvorin is something of an aficionado of outlandish sounds. In his former 
career as an independent composer and now, as a longtime composition/elec-
tronic music professor in Chico State’s Music and Theatre Department, he’s 
always experimented with music’s parameters and encouraged his students 
do the same. He emphasizes that innovation is a matter of reimagining what’s 
old, combining unusual elements and pushing stuff until it breaks.

As he told the CN&R during a recent interview, each and every aspect of 
musical composition is fair game to screw around with. 

“My own personal belief is that you shouldn’t be weird for the sake of 
being weird,” Dvorin said.  “But frequently, when we get closer to true 
expression of us as individuals, we don’t quite fit in—and oftentimes that’s 
what happens with music. It’s really about encouraging students to find their 
own voices.” 

Each spring, those students’ voices are showcased during the university’s 
annual New Music Symposium, which honors the late Alfred Loeffler, a former 

GRAVYBRAIN C O N T INUE D F R O M PA G E  1 9

Chico State music professor David Dvorin tweaks the synth motherboard in his office.
PHOTO BY HOWARD HARDEE

Bassoonist Paul Hanson and his 
double-reed woodwind.
PHOTO COURTESY OF PAUL HANSONExperiment experience:

Chico State New Music Symposium, 
March 1-2
Thursday, 7:30 p.m.: Student composers, 
Rowland-Taylor Recital Hall, free
Friday, 7:30 p.m.: Paul Hanson: Bassoon 
and Electronics, Zing Recital Hall, free

Woodwind Hendrix

‘I
s that an oboe?”

Unless you grew up a band 
geek, it’s understandable that 

you might not know a bassoon 
when you see one. The large wood-
wind is a curious instrument, more 
than 4 feet long (double the size of 
the standard oboe) and folding over 
on itself at the bottom (the boot) to 
extend its total sounding length to 
more than 8 feet. 

“It never fails; people ask, ‘What 
is that instrument?’”

That’s probably not the only 
question people ask Paul Hanson 
when he shows up for a perfor-
mance. The North Bay-based musi-
cian takes an already obscure musi-
cal instrument, and with the help 
of an array of electronic effects—
delays, distortions, loopers, etc.—
creates the very unique sounds of 
the self-described “improvising 
bassoonist.”

“Hanson has brought the 
double-reed instrument into 
areas where it’s seldom, if 
ever, gone before, combining 
a commanding improvisational 
sensibility with funk, classical and 
world music influences.” That’s 
according to DownBeat, the pre-
eminent jazz magazine that would 
know how rare his niche is. 

“I’m not really confused for 
anyone,” he acknowledged during a 
recent telephone interview.

Hanson is the visiting musi-
cian at this year’s New Music 
Symposium at Chico State, and will 
be presenting a solo program titled 
Bassoon and Electronics, which 
simply means that he will be per-
forming improvisations using the 
components of the title. “I’m inter-
ested in building things,” he said, 
explaining that he’ll create layered 
soundscapes via live looping and 
delay effects, adding multiple parts 
to his original compositions.

Typically used in classical 
orchestra or concert band settings, 
the bassoon’s natural timbre is 

warm, with a darker tone than that 
of, say, a saxophone. 

Hanson grew up in Berkeley 
and was influenced by a wide array 
of musical styles beyond the jazz 
and classical disciplines in which 
his craft is rooted. In fact, he says 
his approach to the bassoon is 
similar to that of a guitarist (“I’ve 
always felt an affinity with [Jimi] 
Hendrix,” he said), with an appre-
ciation for the “wild, feedback kind 
of sound” he can get while per-
forming. “It’s an expressive kind of 
thing,” he said.

Hanson’s musical explora-
tions have taken him all over the 
world and put him alongside an 
eclectic roster of collaborators, 
including Bela Fleck, Wayne 
Shorter, Medeski Martin & Wood 
and Bob Weir’s RatDog. In fact, 
Hanson will arrive in Chico fresh 
off a series of shows in Italy with 
renowned fusion drummer Billy 
Cobham’s Crosswinds Project, and 
will rejoin the tour as it hits the 
U.S. this March and April.

—JASON CASSIDY
j a s o n c@news r e v i ew. c om

Bassoonist Paul Hanson creates new sounds with an old instrument

Chico State music professor David Dvorin tweaks the synth motherboard in his office.Chico State music professor David Dvorin tweaks the synth motherboard in his office.

composer and music professor at the university. The two-day event kicks off 
this year on Thursday, March 1, and will include jazz, electronic and chamber 
music performances by student composers as well as a concert by radical 
bassoonist Paul Hanson the next day (see info box on page 21). 

“It’s really about celebrating music that’s being written now. ‘New music’ 
is a weird term, but in the classical world, there is a strong emphasis on old 
music we’ve had for hundreds and hundreds of years,” Dvorin said. “It’s 
great to program Mozart and Beethoven; they are incredible composers. But 
they don’t represent the current moods and aesthetics of how music should 
be. If you extend their tradition into the modern era, there are composers 
doing the same thing—reflecting what’s going on around them in their envi-
ronment and culture.”

As art projects, the student compositions can be extremely abstract and 
experimental, but they also usually incorporate more-or-less traditional ele-
ments of rock, electronic and jazz. And though there may be improvisational 
moments, the emphasis is on structure. 

“Improvisation is all in real time, and you don’t often have the opportuni-
ty to revisit it and perfect it and sculpt it,” he said. “Composition allows you 
to do that. You can get much deeper and intricate constructions that way.”

Like many people, Dvorin was introduced to music through his parents, 
who took him to rock concerts and classical performances at a young age. “I 
was always interested in improvisation as a kid,” he recalled, “always ham-
mering out stuff on the piano.” He started playing guitar at 8 years old and 
then progressed the same way many of his students do—playing in bands 
and then deciding he wanted to pursue music as a career. He studied music 
as an undergrad at UCLA and as a graduate student at California Institute of 
the Arts, where he was “exposed to all sorts of weird stuff.” 

Over the years, he’s learned plenty of lessons, including the difference 
between composers and songwriters. Both may have high artistic intent, he 
explained, but composers are distinct because they give equal consideration 

to all of music’s parameters—time, pitch, timbre, texture and form. 
“Those parameters are all up for grabs and are often 

reinvented for each and every piece, but songwriting in 
the pop world and the commercial world frequently 

deals with only one or two of those parameters,” 
he said. “You could also say that two different 

streams of music-making have been around 
for forever: There are musicians who are 
around to perform and entertain … and 
there are musicians who are working on 
music specifically for listening.” 

When it comes to making something 
original, Dvorin’s students often feel like 
everything’s already been done and get 
discouraged. He remembers feeling that 

way as a young musician, too: “How do you 
make a mark when people have gone so far 

in all different directions? You see extremes in 
all forms of art. It wasn’t until I was older that I 

realized it’s all about expressing yourself.
“What I have to say is uniquely me … and there’s 

freedom in that,” he continued. “It’s wonderful to feel like 
you can allow yourself to be weird.” 

—HOWARD HARDEE

cian takes an already obscure musi-

of an array of electronic effects—
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creates the very unique sounds of 

sensibility with funk, classical and 

eminent jazz magazine that would 

ment, not a separate venture.
“It’s definitely symbiotic. It’s 

all part of the whole package,” said 
McAllister.

The band began adding video 
components to its creative output two 
years ago, making online promos 
for shows and spoof commercials. 
But the turning point to the sort of 
all-involved, green-screen fantasies 
came with the Nibiru Chronicles, 
a 10-episode original sci-fi series 
in which “Team GravyBrain blasts 
off on a space adventure to seek 
and claim the planet Nibiru for 
GravyBrain and all the folks on 
Earth that love to party.” 

Against a variety of cheesy 
royalty-free backdrops, the series 
features the band/crew in various 
space predicaments and encounter-
ing fellow travelers (Space Dog, 
Jean-Claude Van Damme and 
“evil” local funk band Black Fong), 
and of course jamming out on 
spacey tunes. 

“We’re all creators. We’re all 
sort of Renaissance men, where we 
can work a little bit in all these dif-
ferent disciplines and have fun with 
it,” said drummer Price, the well-
known local sound engineer who 
joined the band in 2014. “We just 
have a lot of different, very creative 
things besides, ‘Let’s just go play 
a show at a Chico place.’ Because 
we’ve all done that a million times, 
and we like that, but [the question 
is], ‘How else do you fulfill your 
insatiable creative appetite?’” 

The answer, for now, can 
be found on the online stage, 
on Facebook, YouTube and the 
band’s new website (gravybrain.
com) under the umbrella of the 
GravyBrain Network. So far, the 
band’s most popular release 
has been last year’s hilarious 
faux news broadcast featur-
ing the four band members as 
“daredevil tubers” superim-
posed over footage of water 
crashing down the damaged 
Oroville Dam spillway, float-
ing and jumping the breach to 
a GravyBrain soundtrack. So 
far, the video has more than 
8,000 views on YouTube.

“I think it was the tub-
ing video when we real-
ized GravyBrain Network 
is sort of a ’hood for any 
creative idea,” said Price. 
“It’s just, sky’s the limit.”

—JASON CASSIDY
j a s o n c@news r e v i ew. c om
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