
HEAR:Newwave icons Terri Nunn and
Berlin have released a lush new album.

PLAY:PlayStation favorite Sackboy is
back formore fun in ‘A Big Adventure.’

WATCH: Smuin Ballet’s streaming
show is among theweekend’s best bets.
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By JimHarrington >> jharrington@bayareanewsgroup.com

It was an incredibly difficult year in so many ways.
There’s no other way to sing that tune, really.
But it would have been even more difficult if there hadn’t

been music to help us get through it all.
Music was a constant source of encouragement and escape, in a

year when we badly needed both. Sure, the concert industry basi-
cally closed up shop back in March due to the COVID-19 pandemic,
but there were still albums, videos, singles and — the newest star
of the show — livestreamed events to enjoy.
Here are eight musical moments that inspired, entertained and

helped us stay sane in 2020.

In a challenging year, these musical
moments kept us sane
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Danielle Haim, pictured in illustration, and her sisters in the Los Angeles pop-rock band Haim delivered a perfect song for the pandemic age.

NOW LIVE!

SAN JOSEMUSEUM OF ART 50x50.sjmusart.org

A DIGITAL PUBLICATION OF SAN JOSÉ MUSEUM OF ART
ON THE 50TH ANNIVERSARY

In celebration of its 50th anniversary, SJMA presents a free
online publication highlighting 50 artists featured in the permanent

collection. 50X50 offers texts, multimedia materials, exhibitions,
interviews, documentation of art, video, and more.

Learn about the lives of celebrated artists like Ruth Asawa,
Firelei Baez, Enrique Chagoya, Diana Thater, Lee Mullican,

Leo Villareal, and more!

Image: A selection of SJMA’s 50X50 artists (left to right): Louise Nevelson, Hung Liu, Elmer Bischoff, Jay DeFeo, Rina Banerjee,
Benny Andrews, Enrique Chagoya, Firelei Báez, Ruth Asawa, Jim Campbell, Jitish Kallat, Diana Al-Hadid, Hito Steyerl.

This publication is made possible in part by the Institute of Museum and Library Services (IMLS grant #MA-10-16-0002-16). Sponsored by the John S. and James L. Knight Foundation, the Lipman Family Foundation, the Richard A. Karp Charitable Foundation, Cheryl and Bruce Kiddoo, Yvonne and Mike Nevens, Peggy
and Yogen Dalal, Evelyn and Rick Neely, Rita and Kent Norton, Elizabeth and Byron Ryono, Marge and Ken Nissly, Elaine Cardinale, George Crow in honor of Susan Crow, Toby and Barry Fernald, Tad Freese and Brook Hartzell, Elena Lebedeva and Alvin Smith, Roselyne C. Swig, Marsha and Jon Witkin, and the SJMA
Docent Council Alumni. Programs at the San José Museum of Art are made possible by generous support from the Museum's Board of Trustees, a Cultural Affairs Grant from the City of San José, the Lipman Family Foundation, Yvonne and Mike Nevens, Facebook Art Department, the Richard A. Karp Charitable Foundation,
The David and Lucile Packard Foundation, Adobe, Yellow Chair Foundation, the SJMA Director's Council and Council of 100, the San José Museum of Art Endowment Fund established by the John S. and James L. Knight Foundation at the Silicon Valley Community Foundation, and The William Randolph Hearst Foundation.
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A true ‘Blessing’

“The Blessing” arrived at just the right time, offer-
ing up much-needed hope and assurance for millions
who were just beginning to deal with the dark reality
of the pandemic back in March. It first appeared as the
soul-stirring lead single from Elevation Worship’s 12th
live album, “Graves into Gardens,” and featured vocal
work from Kari Jobe and Cody Carnes.

Then this amazing thing happened: The song was
embraced by churches around the globe, with many
joining together to record their own versions of the
song. The result was a steady, uplifting flow of regional
“Blessing” videos, including “The U.K. Blessing,” “The
Blessing — Canada,” “The Pittsburgh Blessing” and
“The Hawai’i Blessing.”

“The Bay Area Blessing” debuted in late May, featur-
ing participants from more than 50 churches — from
Marin to Morgan Hill and from Santa Cruz to San Car-
los. An gorgeous Spanish language version, “La Ben-
dición Los Angeles,” drew contributions from 70-plus
ministries and was released in August. (Note: The Bay
Area Blessing organization is set to release a Christ-
mas video on Friday.)

The versions can all be found on YouTube.

One for the time capsule

Haim’s “I Know Alone” — from the Grammy-nom-
inated “Women in Music Pt. III” album — isn’t just a
really fun video to watch in the present. It’s also one
that should be packed up in a time capsule for future
generations, providing a glimpse at what life was like
in the midst of the COVID-19 pandemic.

First off, the video (which you can find on YouTube)
promotes proper social distancing: The three Haim
sisters — Este, Danielle and Alana — are positioned
at least 6 feet apart from each other as they boogie
through choreographed dance moves. It also respects
shelter-in-place concerns, as the successful SoCal band
— which probably could’ve recorded this video any-
where — chose a simple setting of a backyard basket-
ball court. Finally, the video, which was released at the
end of April, illustrates how people had to find new and
creative ways to continue to work and connect with
others during the pandemic.

One final gem

John Prine died in April due to complications from
COVID-19, becoming one of the hundreds of thousands
of casualties from this deadly virus in the U.S. alone. He
left behind a legacy that places him among the greatest
songwriters of all time, having penned such amazing
offerings as “Sabu Visits the Twin Cities Alone,” “It’s
a Big Old Goofy World,” “All the Best,” “Christmas in
Prison,” “Everything Is Cool,” “Sam Stone” and “Angel
from Montgomery.”

Oh, but Prine had one more gem left to give his many
fans, a heartfelt and sobering look back at a life well
lived titled, appropriately enough, “I Remember Every-
thing.” It was the great artist’s final recording, which
now serves as an achingly beautiful and bittersweet
farewell to his fans. The song (which you can enjoy on
YouTube and several streaming platforms) was released
in June and debuted atop the digital rock charts, finally
giving Prine his first No. 1 hit on the Billboard charts.

A ‘Remix’ to remember

DaBaby already had a massive hit on his hands with
the original “Rockstar,” which was the second single
from the hip-hop hero’s third studio effort, “Blame It
on Baby.” The tune, featuring fellow superstar rapper
Roddy Ricch, was released in April and spent seven
weeks at No. 1 on the singles chart on its way to be-
coming one of the top smashes of 2020.

But then DaBaby took his game to an even higher
level as he tapped into the social unrest that was sweep-
ing the world following the deaths of Breonna Tay-
lor and George Floyd, and released “Rockstar Black
Lives Matter Remix” in June. Both rappers added ex-
tra verses to the offering, drawing from their own ex-
periences as they joined with the growing number of
voices speaking out about police brutality against peo-
ple of color. Catch the video on YouTube.

Glorious gospel music
Sometimes one just needs some real-deal gospel mu-

sic to get in the right groove. And that’s what we’ve
been getting from the Bay Area’s own Sons of the Soul
Revivers now for over half a century.

“We are in love with — we eat, drink and breathe
— traditional gospel quartet (music),” says lead singer
James Morgan, who is joined in the Sons by broth-
ers Dwayne and Walter Jr. as well as Ronnie Smith
and DaQuantae Johnson. “I cannot think of any other
group — no matter what style of music it is — that I
would want to be apart of outside of the Sons of the
Soul Survivors.”

The Vallejo band celebrated their 50th anniversary
by releasing a terrific new studio album back in July,
“Songs We’ll Always Sing — A Tribute to the Pilgrim
Jubilees,” which is recommended listening for anyone
trying to deal with the pandemic blues.

You can hear the group on YouTube and stream
“Songs We’ll Always Sing” on Spotify and other stream-
ing sites, and purchase the CD at the Little Village
Foundation label site, littlevillagefoundation.com.

Patti has the ‘Power’
“People Have the Power” has stood as one of music’s

most empowering political anthems basically since it
was released as the first single from Patti Smith’s fifth
studio album, 1988’s “Dream of Life.” It never goes out
of fashion, yet there are times when its message —
calling for people to take responsibility for their lives
and the world they live in — rings a bit more loudly
than others.

One of those times has been 2020. So, it wasn’t sur-
prising to see Smith join up with a number of friends
and musicians to record a new version of “People Have
the Power” that was targeted at getting out the vote.
The result is an wildly uplifting, socially distanced
video featuring such talents as Michael Stipe, Joan
Baez, Ben Harper, Lenny Kaye, Cyndi Lauper, An-
gelique Kidjo, Youssou N’Dour and many more. The
video was released on Sept. 22 in recognition of the
sixth anniversary of Pathway to Paris, the climate ac-
tion nonprofit that was co-founded by Smith’s daugh-
ter, Jesse Paris Smith.

You can catch the video on vimeo.com/459419656.

Mighty Metallica
There’s nothing like experiencing live music in per-

son, but livestreamed shows managed to help ease the
pain of fans this year. One of the best of those decid-
edly 2020 events was mighty Metallica’s benefit concert
back in November for its All Within My Hands char-
ity, which works in support of disaster relief, educa-
tion, providing food to those in need and other worth-
while endeavors.

The first half of this outstanding show was played
acoustic, as the biggest Bay Area band of all time revis-
ited “Creeping Death” and other fan favorites in some-
what softer fashion. Metallica then plugged in, as vo-
calist James Hetfield announced to online viewers it
was time to “play heavy,” and the group proceeded to
smash its way through such notables as “For Whom
the Bell Tolls” and “Enter Sandman.” The show raised
about $1.3 million for the charity, the band says.

You can still stream or download an audio recording.
More information is at www.allwithinmyhands.org.

Turn up the Christmas music
In the wake of all the gloom and doom associated

with 2020, people are wholeheartedly embracing the
light and joy of Christmas this season — putting up
decorations earlier than usual, shopping online with
gusto and turning up the Christmas music.

And listeners have certainly had plenty of options
when it comes to the latter, as many artists have re-
leased seasonal efforts over the last few months. Our
favorites for 2020 include offerings from For King &
Country (“A Drummer Boy Christmas”), Leslie Odom
Jr. (“The Christmas Album”), Chris Tomlin (“Miracle
of Love: Christmas Songs of Worship”), Tori Kelly (“A
Tori Kelly Christmas”), Rend Collective (“A Jolly Irish
Christmas Vol. 2”), Carrie Underwood (“My Gift”) and
Dolly Parton (“A Holly Dolly Christmas”).

You can find the albums at the regular streaming/
purchase sites.
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Shamina Khangaldy Isaac, a member of Calvary Church
in Los Gatos, is among the singers around the world who
performed the Christian music hit “The Blessing.”

GETTY IMAGES ARCHIVES

L.A.rockers Haim — from left, Alana, Danielle and Este
Haim — made a perfect song and video for our socially
distanced times.

GETTY IMAGES ARCHIVES

Singer-songwriter John Prine, who died in April of
COVID-19complications, released a gorgeous final song.

ASSOCIATED PRESS ARCHIVES

Hip-hop star DaBaby turned tweaked his huge hit “Rock
Star” into a Black Lives Matter anthem following the
deaths of George Floyd and Breonna Taylor.

STAFF ARCHIVES

If gospel music offers strength and hope during troubled
times, then Vallejo’s Sons of the Soul Revivers delivered
in a big way in 2020.

GETTY IMAGES ARCHIVES

The legendary singer-songwriter Patti Smith knows how
to fire people up. She she did so by recording a get-out-
the-vote update of her song “People Have the Power.”

STAFF ARCHIVES

Guitarist Kirk Hammett, left, singer James Hetfield and
the rest of Metallica delivered a superlative streaming
concert that raised funds for their charity.
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The legendary singer-songwriter Patti Smith knows how 
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Actor and vocalist Leslie Odom Jr. was among the
many stars releasing holiday albums this year.
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goodtimesYour guide to what’s hot

TheatreWorks keeps it ‘Simple’
At a time when traveling is at best a complicated un-

dertaking, TheatreWorks Silicon Valley offers to take us
around the world — virtually — with its holiday show.

The Palo Alto-based company is presenting “Simple
Gifts,” a variety show of sorts touching on winter celebra-
tions ranging from Kwanzaa, Hanukkah, Bodhi Day, Noche
Buena, Diwali, Las Posadas, winter solstice and Christmas.

Helmed by company artistic director Tim Bond, a variety
of Bay Area performers will share songs, memories and
observations about the winter holidays. The cast includes

Velina Brown, David Crane, Maya Greenberg, Michelle
Jordan, Amy Lizardo, Bryan Munar, Sharon Rietkerk, Maya
Sherer, Will Springhorn Jr., Michael Gene Sullivan and
Adam Saucedo.

“Simple Gifts” will be livestreamed today through Dec.
27 and available on demand Dec. 28-Jan. 1. A Q&A with
performers will be available after each livestreamed pro-
duction.
Details: Access is $10, free to subscribers and those who

donated tickets from shows canceled due to the pandemic;
tickets and more information at www.TheatreWorks.org.

— Randy McMullen, Staff

Arhoolie throws a party
The East Bay-based Arhoolie Records, founded

60 years ago by Chris Strachwitz, is one of the
country’s most important depositories and chron-
iclers of American roots music, from Tex-Mex
to folk and blues and much more. If you doubt
that, take a look at the cast of legendary musi-
cians performing tonight when the label and its
affiliated Arhoolie Foundation, with support from
Smithsonian Folkways, hosts a virtual concert
and hands out its annual awards.

Bonnie Raitt, Taj Mahal, Billy Gibbons of ZZ
Top, Ry Cooder, Charlie Musselwhite, Del Mc-
Coury, Los Texmaniacs, Savoy Family Band, La
Marisoul, Cedric Watson, the Campbell Brothers
and more will be seen in exclusive performances
during the show.

The third annual Arhoolie Awards will be
presented to Bay Area singer Sugar Pie De-

Santo, Cajun musician Courtney Granger and
the New Orleans nonprofit Roots of Music.
And legendary singer and accordionist Flaco
Jiménez will receive the Chris Strachwitz
Legacy Award.
Details: 5 p.m. today; free but donations

to Arhoolie Foundation encouraged; arhoolie.
org/anniversary.

— Randy McMullen, Staff

Bay Area bluesman
Taj Mahal is among
the performers
in a concert and
awards ceremony
being streamed by
Arhoolie Records
and Foundation.
ASSOCIATED PRESS
ARCHIVES
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3 holiday dance classics go online
Smuin Contemporary Ballet and ODC/

Dance have for years been delivering two of
the Bay Area’s most beloved holiday dance
shows. Luckily, both productions will be
offered online this year. Meanwhile, San Jo-
se’s 4-year-old New Ballet is also offering
a virtual take on its “San Jose Nutcracker.”
Here’s a look.
Smuin Contemporary Ballet: The

company’s sassy, sweet and sumptuous
“Christmas Ballet” turns 25 this year and
will be presented in a fashion that founder
the late Michael Smuin probably never
envisioned. The production features three
separate livestreamed programs that have
“pods” of Smuin dancers performing holiday
favorites (yes, “Santa Baby” is in the mix)
as well as new works from Amy Seiwert,
Rex Wheeler and Emmy Award-winner Ben
Needham-Wood. Details: Friday-Dec. 24;
$49-$139; see website for full schedule
and information on ticket packages, special
events such as cocktail parties, and extras
(Smuin-designed masks, anyone?); www.
smuinballet.org.
ODC/Dance: What a brilliant idea —

turning Margery Williams’ beloved 1922 kids
book about a stuffed toy rabbit that dreams
of becoming “real” through the love of its
owner into a holiday dance production.
ODC has been performing this show for 34
years and is offering a streamed version
with recorded narration by Geoff Hoyle,
delightful costumes by Brian Wildsmith
and a musical score by Benjamin Britten.
There are interactive elements added to the
streaming show and some ticket packages
include such extras as an activities book
an even a plush toy rabbit. Details: Today
through Dec. 31; $35-$90; schedule, tick-
ets and more information are at odc.dance/
velveteenrabbit.
New Ballet: Company artistic and ex-

ecutive director Dalia Rawson’s take on the
holiday classic will be streamed beginning
this weekend in a show recorded at the
Hammer Theatre Center and spiced up with
oodles of Silicon Valley scenes and refer-
ences. Details: 7 p.m. Saturday, production
will be available on demand through Dec.
31; pay-what-you-can; www.hammerthe-
atre.com.

— Randy McMullen, Staff

MARGO MORITZ — ODC/DANCE

ODC/Dance is streaming its holiday production “The Velveteen Rabbit” through Dec. 31.

A worthy Koz for the holidays
Dave Koz is usually out on the road this time

of year with his the annual Christmas Tour, which
traditionally makes one (or more) stops in the
Bay Area.

But this is 2020, and very few things are
happening as they usually do. And that includes
Koz’s big Christmas roadshow, which is on hold
due to the pandemic.

Instead, the terrific smooth jazz saxophonist
and some of his talented friends — vocalist-
guitarist Jonathan Butler, trumpeter Rick Braun,
saxophonist Richard Elliot, pianist David Benoit,
guitarist Peter White and vocalist Rebecca Jade
— are taking their holiday celebration, “Dave
Koz & Friends: The Greatest Hits of Christmas
2020,” online this year.

“If there was ever a year we ‘needed a little
Christmas,’ it’s 2020,” says Koz. “So I am
extremely pleased my dear friends and I could
come together to bring some light and love to
people around the globe this holiday season.”
Details: Livestreams 5 p.m. Saturday on

loopedlive.com; tickets are $35 and include a
digital copy of two of the saxophonist’s latest
albums, “A New Day” and “Gifts of the Season”;
davekoz.com.

— Jim Harrington, Staff

GETTY IMAGES ARCHIVES

Smooth jazz saxophonist Dave Koz presents his
annual Christmas show as a livestream Saturday.

TV tips: Bee Gees, ‘Silent Night’
Here are two holiday shows and an intriguing documentary TV

viewers should know about.
“Silent Night — A Song for the World”: Narrated by Hugh

Bonneville, this documentary delves into the creation and cultural
impact of the revered Christmas carol. Kelly Clarkson, Josh Gro-
ban, Katharine McPhee and others celebrate the song that was
composed in 1818 in Salzburg and has been translated into 140
languages. Details: 8 p.m. today; The CW.
“The Christmas Caroler Challenge”: Do you hear what I

hear? The second edition of this TV competition rounds up 10
singing groups, each with a distinctive musical style, and has
them throw down in a fierce contest to find out who can put the
best spins on holiday tunes. Details: 8 p.m. Friday; The CW.
“The Bee Gees: How Can You Mend a Broken Heart”: This

revelatory documentary chronicles the triumphs and trials of
brothers Barry, Maurice and Robin Gibb. The film follows the mu-
sical trio through the highs of fame and fortune, navigating the
ever-shifting music business and dealing with the difficulties of
working alongside family. Details: 8 p.m. Saturday; HBO.

— Chuck Barney, Staff

HBO/SHUTTERSTOCK

Pop superstars The Bee Gees — from left, Robin,
Barry and Maurice Gibb — are the focus of a new
documentary on HBO.

THEATREWORKS SILICON VALLEY

From left, Maya Greenberg, Michael Gene Sullivan, Velina Brown, David Crane and Amy Lizardo are among the performers
in TheatreWorks Silicon Valley’s “Simple Gifts.”
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ByPeterLarsen>> plarsen@scng.com

Bookstore owner Linda Sherman-
Nurick laughed at the impossibility
of the request: Pick just one or two
great books to recommend froman

entire year of reading?
“There are a lot of really, really good

books out,” said Sherman-Nurick, owner
of Cellar Door Books in Riverside. “In part
because people write when things are not
good, and so people have been just produc-
ing incredible stuff. Because theyneeded to.
“There have been so many powerful

books,” she continued, ticking off her favor-
ite kids book (“Efrén Divided,” by Ernesto
Cisneros) and young adult title (“Punching
the Air,” by Ibi Zoboi and Yusef Salaam) be-
fore ending up in a no-win situation trying
to pick only one adult fiction title.
Her first instinct was “The Once and Fu-

ture Witches,” by Alix E. Harrow, but then,
no, there’s that other one she really, really
loved … .
So many excellent books come out each

year that it helps to get input from the ex-
perts. So, as we did last year and the year
before that, we reached out to local inde-
pendent booksellers around Southern Cali-
fornia to find out what their favorite reads
were this year (even if some weren’t pub-
lished this year — or this century).
Here’s what they said:

LOS ANGELES COUNTY

‘OnEarthWe’reBrieflyGorgeous,’
byOcean Vuong
WHYYOUSHOULDREAD IT >> “That’s just a
breathtaking work. Just an incredible im-
migrant story, coming-of-age story, told in
the formof a letter froma son to amother.”

‘TheUnbearable Lightness
of Being,’ byMilan Kundera
WHYYOUSHOULDREAD IT >> “One of those
books that I’d put off for a long time. Re-
ally enjoyed this philosophical novel about
a complicated love.”

RECOMMENDEDBY>> Brad Johnson, owner,
The Book Shop, 134 N. Citrus Ave., Covina.
626-967-1888, johnsonrarebooks.com

‘Memorial,’ by BryanWashington
WHYYOUSHOULDREADIT>> “Washington is
a terrifically talented youngwriter. ‘Memo-
rial’ is the story of twomen, lovers at cross-
roads. They work, mostly, but aren’t a per-
fect fit. To read their story (told first from
Ben’s point of view, and later, Mike’s) is to
rememberwhat it was like to love someone
that you can’t quitemake it workwith, and
the reader’s sympathies change as the story
unfolds. This book has the bonus of featur-
ingMitsuko, one of the greatmother/moth-
ers-in-law of modern fiction.”

‘HowMuch of TheseHills Is Gold,’
by C. PamZhang
WHY YOU SHOULD READ IT >> “This debut
novel is an immigrant story and aWestern
and it elevates both forms. Zhang’s story is
centered around twoorphaned sisters, Sam
and Lucy, navigating a land that is foreign
to them, and finding away to survive in the
American West of the gold rush. Zhang’s
novel was released into a world just begin-
ning to wrestle with plague and a future
that is uncertain and with no guarantees.
Sam and Lucy then become a proxy for all
of us, burying the dead, and clawing out a
new way to live.”

RECOMMENDEDBY>>DanGraham, assistant
promotional director, Book Soup, 8818 Sun-
set Blvd., West Hollywood. 310-659-3110,
Booksoup.com

‘Braiding Sweetgrass,’
by RobinWall Kimmerer
WHYYOUSHOULDREAD IT >> “She grew up
on a reservation and she ends up going to
school for botany; however, she grew up
learning indigenous knowledge of plants.
It’s kind of her experience of learningwhat
mainstream science believes about plants
and what her community believes about
plants. It’s just so beautifully written and
you can tell her and her community have
such an intimate relationship with their
home.”

RECOMMENDED BY >> Emma Ayzenberg,
sales clerk, Chevalier’s Books, 126N. Larch-
mont Blvd., Los Angeles. 323-465-1334,
Chevaliersbooks.com

‘Say Nothing: A True Story of
Murder andMemory in Northern
Ireland,’ by Patrick RaddenKeefe

WHYYOUSHOULDREAD IT >> “Investigative
journalism at its best, literary nonfiction,
I thought it was fantastic.”

‘Dictionary of theUndoing,’
by John Freeman
WHYYOUSHOULDREADIT>> “This one is off
to the side of a lot of other conversations
that have happened this year, but it’s very
relevant. It’s a book on civility and lan-
guage of civility, and reclaiming it from
the political, corporate, andmedia spheres.
So the language of how we talk about our-
selves as citizens, as fellow Americans.
That sounds more dry than it is; it’s an
extremely conversational series of essays.
It’s fantastic.”

RECOMMENDED BY >> John Evans, owner,
Diesel, a Bookstore, inside the Brentwood
CountryMart, 225 26th St., Suite 33, Santa
Monica. 310-576-9960, dieselbookstore.
com

‘The DeadAre Arising: The Life
ofMalcolmX,’ by Les Payne
WHY YOU SHOULD READ IT >> “Great new
book— just won theNational Book Award.
A really well-written book and a look at
America’s recent past.”

‘Chenoo,’ by JosephBruchac
WHYYOUSHOULDREADIT>> “ ‘Chenoo’ is an
excellent story about Native Americans in
theNortheast. Really good introduction to
the culture and beliefs set as amystery de-
tective thriller.”

RECOMMENDED BY >> James Fugate, co-
owner, EsoWonBooks, 4327DegnanBlvd.,
Los Angeles. 323-290-1048, Esowonbook-
store.com

‘Underland: A Deep Time Journey,’
by RobertMacfarlane
WHY YOU SHOULD READ IT >>“Mr. Macfar-
lane is a mountaineer who in this book
goes into the earth, and so the theme all
the way through it is what is underneath
the earth. He writes about caves, the cat-
acombs of Paris and Rome, some caves in
Eastern Europe used by partisans during
World War II. A cave in Finland that’s a
huge seed repository in case of calamity.
He also goes into different mythologies of
caves and a lot of the folklore.”

RECOMMENDEDBY>>Gillian Cameron, sales
clerk, Flintridge Bookstore, 858 Foothill
Blvd., La Canada. 818-790-0717, flintridge-
books.com

‘TheTroubleWithPenguins,’
byRebeccaJordan-Glum

WHYYOUSHOULDREAD IT>> “My go-to pic-
ture book right now … a really fun story
about a penguin who happens upon a per-
son who is roasting marshmallows. The
penguin learns how to roastmarshmallows
and they develop a friendship. And the pen-
guin goes and tells all his friends, and the
penguins all start fires and the ice collapses.
It’s about sharing around one fire. You can
get more joy out of that.”

‘NewKid,’ by JerryCraft
WHYYOUSHOULDREAD IT>> “It’s a graphic
novel about a kid who is a light-skinned
Black boy and he’s starting a new school.
It’s about starting-a-new-school kind of
troubles, but also him being different in all
sorts of ways, quiet, but just trying to find
space. It’s the first graphic novel to win a
Newbery.”

RECOMMENDEDBY>> Jessica Palacios, man-
ager andbuyer,OnceUponaTime, 2207Ho-
nolulu Ave., Montrose. 818-248-9668, shop-
onceuponatime.com

‘Factotum,’ byCharlesBukowski
WHYYOUSHOULDREAD IT>> “I have read a
couple of his novels this year. ‘Factotum’ is
part of theHenry Chinaski series of novels.
It takes place during and immediately after
the SecondWorldWar, and it’s setmostly in
Los Angeles. It’s very core Bukowski, work-
ing, drinking, going to the horse track, liv-
ing with his girlfriend.”

RECOMMENDEDBY>> Colin Corrough, book-
seller, Sandpiper Books, 4665 Torrance
Blvd., Torrance. 310-371-2002, sandpiper-
books.net

‘TheVanishingHalf,’ byBritBennett

WHYYOUSHOULDREAD IT>> “A great novel
about identical twinswhose lives diverge af-
ter one decides to pass as White, while the
other continues living as a Black woman.
Bennett intertwines their stories and re-
veals the price each pays with insightful
and effortless-seeming prose.”

‘InteriorChinatown,’ byCharlesYu
WHYYOUSHOULDREAD IT>> “Yu’s protago-
nist is a Generic Asian Man extra in a pro-
cedural cop show called ‘Black and White’
yearning for the chance to rise to the level
of Kung Fu Guy — the brightest future he
can imagine for himself. His story, told in
script form, is a brilliant satire of pop cul-
ture and a thought-provoking examination
of the Asian American experience.”

RECOMMENDEDBY>> Mary Williams, man-
ager, Skylight Books, 1818 N. Vermont Ave.,
Los Angeles. 323-660-1175, skylightbooks.
com

‘Our Lady ofPerpetualHunger:
AMemoir,’ by LisaDonovan
WHYYOUSHOULDREADIT>> “Lisa Donovan
worked her way up the ranks in the restau-
rant pastry industry while being a single
mom,and it certainlywasn’t easy.Hermem-
oir is honest, heartfelt and funny, a portrait
of a strongwomanwhoworked hard for ev-
erything, I highly recommend it.”

RECOMMENDEDBY>> SherriGallentine, head
bookbuyer, 695E.ColoradoBlvd., Pasadena.
626-449-5320, vromansbookstore.com

ORANGE COUNTY

‘Bomber’sMoon,’ byArcherMayor

WHYYOUSHOULDREAD IT>> “His book last
year, I thought itwas great. They’re all good.
He creates a town (set in the real-life Brat-
tleboro, Vermont) that I wouldn’t mind liv-
ing in, and the characters all seem so real.
You lose yourself in it.”

RECOMMENDED BY >> Anne Saller, owner,
Book Carnival, 348 S. Tustin St., Orange.
714-538-3210, annesbookcarnival.com

‘ABorrowingofBones,’
byPaulaMunier

WHYYOUSHOULDREADIT>> “It’s about a fe-
male military veteran who returned home
suffering from PTSD. She brought her dog
home with her, and she’s not trying to be a
detective or do anything like that, but she’s
doing a lot of hiking, and running in the
mountains, and comes across a body and
gets involved.”

‘Greenwood:ANovel of a Family
Tree in aDyingForest,’
byMichael Christie

WHYYOUSHOULDREAD IT >> “It’s kind of a
sweeping family story that has a lot of em-
phasis on nature. It’s a little like Richard
Powers’ ‘The Overstory.’

‘HomelandElegies,’ byAyadAkhtar
WHYYOUSHOULDREAD IT>> “Exceptionally
entertaining, it’s very hard to tell that it’s a
novel because it feels very autobiographical.
The history of an immigrant family’s expe-
rience. It’s very well-written.”

RECOMMENDEDBY>> Jane Hanauer, owner,
Laguna Beach Books, 1200 S. Coast High-
way, Laguna Beach. 949-494-4779, laguna-
beachbooks.com

RIVERSIDE COUNTY

‘TheEvening and theMorning,’
byKenFollett
WHYYOUSHOULDREAD IT >> “It’s a prequel
to the book ‘The Pillars of the Earth,’ which
was and continues to be a good-selling
book. Ken Follett has got a way of pacing a
story, even a historical epic, so that you al-
ways kind of hate to stop.”

RECOMMENDEDBY>> Ron Chalmers, owner,
Cameron Books, 2920 E. Florida Ave., No.
108, Hemet. 951-925-6477, facebook.com/
cameron-books

‘Stakes IsHigh: LifeAfter
theAmericanDream,’
byMychalDenzel Smith

WHY YOU SHOULD READ IT >> “I think this
book is incredibly important, especially
right now because what he’s talking about
is the need for people to look very carefully
at the idea of the American Dream and the
mythos that has been created around that.
Thebook is incrediblyhopeful becausewhat
he’s really saying is that we need to look at
the truth of what we’ve done, and when we
look at that history, and much of that his-
tory is not pretty, only then canwe attempt
to achieve that dream.”

‘DeaconKingKong,’
by JamesMcBride
WHYYOUSHOULDREADIT>> “This is proba-
bly one of themost beautiful books I’ve ever
read. It is so good. And also, for me, I guess
I feel like lately I’m trying to findbooks that
reteach us how to reach out to community,
because we’ve lost that, and we need to re-
gain that in order to move forward.”

RECOMMENDEDBY>>LindaSherman-Nurick,
owner, CellarDoorBookstore, 5225Canyon
Crest Drive, No. 30A, Riverside. 951-787-
7807, cellardoorbookstore.com

‘Eyes in theSky: TheSecretRise of
GorgonStare andHow ItWillWatch
UsAll,’ byArthurHollandMichel

WHYYOUSHOULDREAD IT>> “It’s about spy
satellites, andhow they don’t just spy on the
enemy, they spy on us, too. It explains what
spy satellites are,whatpower theyhave, and
the fact that they might not be limited to
looking at other countries. A really contem-
porary issue.”

RECOMMENDEDBY>>GeneBerkman, owner,
Renaissance Book Shop, 3772 Elizabeth St.,
Riverside. 951-369-8843, renbook.com

SAN BERNARDINO COUNTY

‘Maybe,’ byKobi Yamada
WHYYOUSHOULDREAD IT >> “Hands down
my favorite book of the last 12months. The
art grabs you just on the cover, it’s absolutely
stunning. The [picture book] is about the
endless potential in all of us. So it’s about
trying and failing and trying again and not
giving up. It’s something I recommend for
the age that it’s intended for which is 4-8
but also something I recommend for a baby
shower gift as well.”

‘Free Lunch,’ byRexOgle
WHYYOUSHOULDREADIT>> “This one is for
middle grades. The character is in the sixth
grade, so he’s 12, and it’s about him being
on the free lunch program and all the stig-
mas that come with that. And sort of even
all the misconceptions that teachers might
make. It’s a little bit of a gut punch but it
is written for that age level and it does end
with a little bit of a hopeful ending.”

RECOMMENDEDBY>>ErinRivera, owner,The
Frugal Frigate, A Children’s Bookstore, 9
N. Sixth St., Redlands. 909-793-0740, fru-
galfrigate.com

FAVORITES

SOUTHERN CALIFORNIA BOOKSELLERS SHARE SOME OF THEIR FAVORITE TITLES OF THE YEAR

2020
A-list
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Terri Nunn and the band Ber-
lin were well along the path to
superstardom when they were

asked to record a
song for the 1986
Tom Cruise film
“Top Gun.”
The song was

the Giorgio Moro-
der produced and
composed “Take
My Breath Away,”
which turned out
to be an incredible
vehicle for Nunn’s
breathy vocals and

the new wave band’s synth-pop
sound.
It also turned out to be one

of the biggest tunes of the year,
taking Berlin to the top of the
charts for the first (and only)
time, winning the Oscar for orig-
inal song and basically secur-
ing the band’s place in 1980s pop
culture history.
Now, fans have the chance to

have their breath taken away all
over again by listening to Ber-
lin’s terrific new release “Strings
Attached,” which finds the band
revisiting its biggest songs —
including “Metro,” “No More
Words” and, yes, “Take My
Breath Away” — with the accom-
paniment of a full philharmonic
orchestra.
I recently had the chance to

talk with Nunn about “Strings
Attached” — which is now out on
the August Day Recordings label
— as well as life with the SoCal-
born Berlin, which also features
primary songwriter-bassist John
Crawford and keyboardist David
Diamond. For more information
about the band and the new al-
bum, go to berlinpage.com.

QHi, Terri. Such a treat to
get to chat with you today.

Let’s jump right into the main
event here and talk about the
new album. What led you and

Terri Nunn
excited about
new take on
Berlin’s songs

ByKarenD’Souza
Correspondent

In all honesty, there’s never
been a time when I’ve felt more
empathy for Scrooge.
After a harsh year of losses,

personal and societal, I feel a dis-
tinct kinshipwithmiserly oldEb-
enezer, scoffing “Bah! Humbug!”
at all displays of merriment.
Let’s just say this year I put up
the Christmas decorations out of
obligation instead of joy.
That sense of burden felt just a

little lighter after listening to the
playful and inventive radio play
version of American Conserva-
tory Theater’s Yuletide jewel, “A
ChristmasCarol:OnAir.” If you’re
struggling to get into the spirit of
theholidays, this fresh takeon the
CharlesDickens chestnutwill put
a sprig of holly in your heart.
While the metatheatrical nar-

ration that frames this adapta-
tion confused my 10-year-old
daughter Daphne, who prefers
her holiday classics straight up,
she thought it was a real hoot to
listen to a play in her jammies.
For me, the heart of this expe-

rience, whichwas directed by Pe-
ter J. Kuo, was the feeling of be-
ing immersed inDickensianLon-
don, a shadowy realmof splendor
and squalor, lit by the unmistak-
able voice of consummate Bay
Area actor James Carpenter, that
signature blend of gravel and vel-
vet, and the redoubtable tartness
of SharonLockwood as Scrooge’s
beleaguered servantMrs. Dilber.
If you close your eyes, I told

Daphne, you can imagine sit-
ting in the stately Geary The-
ater, gazing up at the bejeweled
dome ceiling and waiting for the
curtain to rise. This she did, af-
ter first serving herself a colossal
dish of ice cream and cocooning
herself in a furry blanket. This
reviewer went with dark choc-
olate-covered almonds and silk
pajamas.
Of course the real sustenance

of “Carol” remains its commen-
tary on a heartless society where
the rich abandon the poor. That
gut-punch lands even harder this
year. The naked power of Dick-
ens’ social critique, cast into high
relief by the tragedies of the pan-
demic, more than made up for
some technical difficulties on
opening night.
Emboldened by thewarmth of

this digital “Carol,” we decided to
also embark on a visit to “Nut-
cracker Online,” another holiday
treasure reimagined for these un-
precedented times.
Daphne enjoyed clicking

around the virtual model of
the opulent War Memorial Op-
era House but the party scene,
with its magnificent Christmas

tree and sumptuous Edwardian-
style costumes, was by far her fa-
vorite aspect of the production,
which was filmed at San Fran-
cisco Ballet in 2007.Mommywas
thrilled, as ever, by that transcen-
dent Tchaikovsky score.
My daughter very much ad-

mired Drosselmeyer’s (Damian
Smith) sparkly coat of purple and
blue, which she dubbed worthy
of a “Harry Potter” wizard, her
highest compliment. She was
also particularly tickled by the
pretty pink wind-up toy balle-
rina and the grand staircase ban-
ister, which she’d love a chance to
slide down.
She also adored that this Clara

(Elizabeth Powell) defeats the
evil Mouse King herself, clev-

erly ensnaring him in a gigantic
mousetrap while he battles the
heroic Nutcracker. (We had to
watch that bit twice!)
Daphnedidmake sure to point

out that little girls and boys don’t
actually like to dance together in
real life. However, I had the dis-
tinct impression that anything
that reminded her of Christmas
tradition, thewaywe usually cel-
ebrate the holidays, was guaran-
teed to bring delight this year.
Getting to relive fond memo-

ries of “Carol” and “Nutcracker,”
nomatter how removed from the
accustomed manner, was a real
treat. So much has been taken
away from children this year,
from in-person school to play-
grounds and sleepovers, that any
little bit of whimsy is welcome.
Nothing will ever match the

magic of live performance, the
visceral electricity of the stage.
But revisiting these belovedwin-
ter rituals, during this most bru-
tal of years for us all, feels like a
gift to be cherished.

Contact Karen D’Souza at
karenpdsouza@yahoo.com.

Does holiday magic of Scrooge,
‘Nutcracker’ translate online?

HEAR»PAGE7

KEVIN BERNE — AMERICAN CONSERVATORY THEATER

ACT’s radio play streaming version of “A Christmas Carol” captures the feel of Charles Dickens’ London.

Jim
Harrington
Hear today

• Based on Paul Walsh and Carey
Perloff’s adaptation of the Charles
Dickens novel, presented by
American Conservatory Theater.
Through: Dec. 31
Tickets: $40-$60; see website
for access options and specials;
www.act-sf.org

• Helgi Tomasson’s adaptation
of the classic ballet, presented
by San Francisco Ballet from
a recording of a 2007perfor-
mance.
Through: Dec. 31
Tickets: $49grants 48-hour
access; www.sfballet.org

‘A CHRISTMAS CAROL: ON AIR’ AND ‘NUTCRACKER ONLINE’

Reasons to read the

e-Edition...

Try it. Love it.

myaccount.mercurynews.com
myaccount.eastbaytimes.com

myaccount.marinij.com

To create your account today, visit

Digital replica of the paper

Enlarged font for easy reading

Ability to share articles

Simple to navigate & easily searchable

Listen to articles with the audio feature

Featuring SUSAN GRAHAM
With Maya Kherani & Efraín Solís

World-renownedmezzo-sopranoSusanGraham starsinthisriveting

drama, a dazzling American opera with a touch of musical theatre

razzle-dazzle. This witty work follows a famous stage actress and

her two adult children, trying to find connection over the holidays.

NOW STREAMING!
Fully-staged production, streaming on-demand.

Tickets at operasj.org or call (408) 437-4450

A perfect gift for the opera or theatre lover in your life!

“A modern masterpiece!”
–Opera Today

“Elegant. Skillful. Radiant.
Makes chamber opera sparkle online!”

–San Francisco Chronicle
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ByRandyMyers
Correspondent

If anyone doubts Meryl
Streep’s versatility and tal-
ent, look no further than
HBO Max and Netflix this
weekend.
The most nominated ac-

tress ever is again awards
worthy for two very differ-
ent roles in two very differ-
ent movies. On Netflix, the
three-time Academy Award
winner divas it up for Ryan
Murphy’s “The Prom” while
on HBOMax she classes up
Steven Soderbergh’s “Let
Them All Talk.”
Those films headline our

streaming picks of this im-
pressive week.

“LET THEM ALL TALK” >> On
paper it sounds like it might
be flimsy and disposable.
Three former college bes-
ties, separated for 35 years,
reunite on a Queen Mary 2
cruise arranged by a liter-
ary sensation and her new-
bie agent. But this isn’t a
fluffy “Book Club” sojourn,
thank you verymuch. That’s
because we’re in the dex-
terous hands of director
Soderbergh and the cere-
bral leanings of celebrated
short-story writer and first-
time screenwriter Deborah
Eisenberg. They defy the
conventional setup from the
beginning, venturing far
away from the “Love Boat”
for the kind of intellectual
film you might expect.
The screenplay is a lit-

erary diamond, one so pol-
ished and wise that it pres-
ents three respected vet-
eran actresses — Streep,
Candice Bergen and Di-
anne Wiest — with three of
their most delectable roles.
United, they create acting
magic.
As Alice, a book critics’

darling suffering fromwrit-
er’s block, Streep makes ev-
ery glance and gesture re-
veal volumes about her up-
tight, shut-off Alice. As
Alice’s two former chums,
Wiest and Bergen navi-
gate tricky waters of being
both friend and foe to their
wealthier friend.
The trio is assisted with

exceptional performances
from Lucas Hedges, play-
ing Alice’s caring nephew,
and Gemma Chan as Alice’s
agent.
Shot in just two weeks,

“Let Them All Talk” seems
like it was in the works
for years as it touches on
friendships, betrayals and
the passage of time. It’s an
absolute delight.
DETAILS >> \*\*\*/* out of
4; available today on HBO
Max.

“THE PROM” >> Streep and

newcomer Jo Ellen Pell-
man razzle-dazzle in Ryan
Murphy’s colorful and de-
lightfully exuberant ver-
sion of the Broadway mu-
sical, wherein a band of
self-centered Broadway
performers hoof it to Indi-
ana to help a lesbian high
school student take her
cheerleader girlfriend to
the prom. The tunes are
catchy, and Streep is at her
outrageous best as an in-
secure Patti LuPone type
looking for a cause celebre.
She, of course, gets more
than she bargained for, in-
cluding a cutie-pie principal
(Keegan-Michael Key) who
adores her. Nicole Kidman
and Andrew Rannells com-
plement Streep and are di-
vine in their own way. The
big miscast is James Cor-
den, who plays Steep’s co-
star and chum, but he can’t

keep up with the other
heavy hitters. Still, “The
Prom” glimmers and pops
with glitz and it’s an awful
lot of fun, even when it lags.
DETAILS >> \*\*\*; available
Friday on Netflix.

“WOLFWALKERS” >> Hand-
drawn animation doesn’t
get much more spectacular
than what you see in this
Irish folkloric fantasy from
the creators of the trea-
sured “The Secret of the
Kells” and “Song of the Sea.”
But there’s substance paired
with that visual style. The
story finds Robyn Goodfel-
lowe (Honor Kneafsey) and
her doting hunter of a fa-
ther (Sean Bean) in 1650’s
Kilkenny, Ireland, where
townsfolk vow to rid the
forests of a wolfpack. When
the brave Robyn befriends
a feral-like girl, it fuels the

town’s fear of the “other”
and the community’s desire
to uproot the woods. “Wolf-
walkers” lyrically sets up a
man vs. nature battle, told
in grand Irish storytelling
that honors and respects
its origins while spinning a
damn good tale.
DETAILS>>\*\*\*\*; available
Friday on AppleTV+.

“WILD MOUNTAIN THYME” >>

If you can get past Chris-
topher Walken’s inept Irish
accent, the excessive use of
gel in Jamie Dornan’s hair
and an inane “secret” as a
plot device, you’ll appreci-
ate this “Moonstruck”-like
rom-com from director-
writer John Patrick Shan-
ley. But in adapting his
2014 Broadway play “Out-
side Mullingar,” the Pu-
litzer Prize winner (for
“Doubt”) proves to be his
own worst enemy. Yes, the
dialogue occasionally spar-
kles, particularly in the
late-in-the-game exchanges
between farmer neighbors
Rosemary (Emily Blunt)
and Anthony (Dornan),
childhood pals who pine
for each other. But other
times it simply thuds under
the weight of its ridiculous
plot developments. Blunt
and Dornan click near the
end and Jon Hamm’s pres-
ence as a cousin with a
fleeting American interest
in the land perks things
up. Yet the eccentricities
seem as disingenuous as
the L.L. Bean-like ward-
robe the “farmers” wear.
Whimsy gives way to ma-

larkey. And, blimey, some-
one should have hired an
Irish dialect coach.
DETAILS >> \*\*; available to
stream Friday on various
platforms.

“ALLMYLIFE”>> Be prepared
to blubber during this ro-
mantic drama, especially
once you realize it’s based
on a true story. A chance
encounter in a bar leads
to a terribly cute first date
for college psychology ma-
jor Jenn (Jessica Rothe)
and market researcher Sol
(Harry Shum Jr.). Soon after
a jog and a nosh courtesy
of food trucks in the park,
they’re hopelessly devoted.
Everything is just ducky
until a doctor’s visit. Cue
the Kleenex. Director Marc
Meyers and screenwriter
Todd Rosenberg manipu-
late us without restraint,
but Rothe and Shum are so
endearing and their char-
acters so pleasant that you
don’t mind it too much.
DETAILS >> \*\*\*; available
to stream on various plat-
forms.

“ALEX WHEATLE” >> The
fourth in Steve McQueen’s
Amazon Prime/BBC Small
Axe movie series is a short,
assured and unconven-
tional biopic on heralded
British young adult novel-
ist Wheatle who, as a child,
was raised and kicked
about in the social services
system. His story is an in-
spiring one, with McQueen
concentrating on re-cre-
ating critical junctures in

Wheatle’s life — fromDJing
to pot-dealing— along with
the people who influenced
him, notably a bookish cell-
mate he meets in prison af-
ter the 1981 Brixton upris-
ing. McQueen’s episodic
narrative about Wheatle
uncovering his Black roots
makes for a story about re-
silience and discovering
one’s passion in life. It’s
not on a par with the pre-
vious Small Axe films but it
is quite good.
DETAILS >> \*\*\*; available
Friday on Amazon Prime.

“FAREWELL AMOR” >> What
would it be like to reunite
with your spouse and child
after being separated from
them for 17 years? Direc-
tor-writer Ekwa Msangi’s
quiet Brooklyn-set immi-
grant drama about cap-
tures every painful and
joyful aspect of that expe-
rience, from the emotional
to the sexual. Msangi’s de-
but tells its observant story
through the calm eyes of
Walter (Ntare GumaMbaho
Mwine), who left Angola
and became a taxi driver
in New York as he contin-
ued to try to get his fam-
ily into the U.S. Msangi’s
film succeeds because each
character is flawed and hu-
man and just trying to do
the best they can against
sizable obstacles.
DETAILS>>\*\*\*/*; available
Friday on various stream-
ing platforms.

Contact Randy Myers at
soitsrandy@gmail.com.

MOVIE PICKS

Meryl Streep shines in two new releases

By Jake Coyle
The Associated Press

When it’s at its best,
“I’m Your Woman” feels
like you’ve slipped through
a trapdoor, revealing a hid-
den pathway in an old genre
apparatus. Everything looks
familiar — this is a ’70s-set
crime drama with all the
usual trappings of shoot-
outs, safe houses and poly-
ester — but you’re seeing it
from a different perspec-
tive. The camera doesn’t
stick with the usual charac-
ters. It has other interests.
“I’m YourWoman,” which

begins streaming Friday on
Amazon Prime Video, is di-
rected by Julia Hart, who
also wrote the script with
her husband, the producer
(and Oscar flub hero) Jor-
dan Horowitz. Rachel Bros-
nahan (“The Marvelous
Mrs. Maisel”) stars as Jean,
the kind of woman typically
relegated to bit character in
more masculine dramas.

She’s sitting in their sub-
urban home when her hus-
band Eddie (Bill Heck)
comes home and presents
a new baby the way some-
one might unveil a new
toaster. “Who is that?” Jean
says. “He’s our baby,” he an-
swers, beaming. We get no
more information than she
does, as the film immedi-
ately drops us into the dis-
orientation of Jean’s world
as the kept woman of aman
we soon learn is some kind
of gangster. But even Jean
doesn’t seem to knowmuch

about what he does.
Instead of Eddie com-

ing home one night, Jean
is roused by a knock at the
door. The man, Cal (a very
good Arinze Kene), ex-
plains men are after Eddie,
and soon will be looking for
Jean, too. They have to go.
Whatever Eddie did or

whoever his pursuers are
remains, like Jean’s own
hazy understanding, in the
distant background. In-
stead, the film rigorously
stays with her as she and
the baby are plunged into
a loosely connected under-
world meant to shield her
from whatever trouble is
after her. Eventually, she’ll
reach for a gun, herself.
Hart’s schematic frame-

work is a worthy and in-
triguing one, yet “I’m Your
Woman” struggles to turn
thesis into drama.
Jean slowly transforms

into a more conscious, de-
cision-making woman but
her character’s psychology

doesn’t fill out. Even with
growing independence,
Jean remains a perplexingly
passive genre fragment in a
narrative that never comes
into focus — though it con-
tinues to compellingly bring
in elements usually kept at
bay in the crime film, like
family and race.
It’s also possible that

Brosnahan, so identifiable
already as the unflinching
Midge Maisel, is too char-

ismatic and clever to con-
vince us otherwise.
Hart has spoken about

how she was pulled tomake
“I’m YourWoman” by want-
ing to follow Diane Keaton
in “The Godfather” or Tues-
day Weld in “Thief.” It’s a
tantalizing concept, one
that “I’m Your Woman”
comes close to achieving.
Hart, gifted as a film-

maker rich in both tex-
ture and ideas, has al-

ready skipped around in
genre, often reorienting it
in the process. Her 2019
sci-fi film “Fast Color” told
a human-scaled superhero
story about three women
in a family with superhu-
man powers. It will be ex-
citing to see what genre
she tackles — and poten-
tially remakes — next. In
the meantime, I wouldn’t
mind knowing where that
baby came from.

REVIEW

‘I’m Your Woman’ is
flawed but compelling

\*\*/* out of 4
Rating: R (violence, lan-
guage)
Cast: Rachel Brosna-
han, Arinze Kene, Marsha
Stephanie Blake, Bill Heck
Director: Julia Hart
Running time: 2hours
When & where: Available
Friday on Amazon Prime

‘I’M YOURWOMAN’

AMAZON STUDIOS

Marsha Stephanie Blake, left, and Rachel Brosnahan appear in a scene from the
psychological film “I’m Your Woman.”

Also worth
seeing: Animated
‘Wolfwalkers,’ a
grand Irish fantasy

HBO MAX

Meryl Streep stars as a literary star in need of a comeback
in Steven Soderbergh’s “Let Them All Talk.”

NETFLIX

Meryl Streep is divine and James Corden is so-so in the enjoyable screen adaptation of the hit musical “The Prom.”
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the band to take on this
project?

A I had played with or-
chestras prior to (Au-

gust Day) approaching us.
I had been with, maybe
three or four times, dif-
ferent orchestras around
America. It was mainly for
charity events.
The first time I played

with an orchestra — and
they were playing my mu-
sic — I cried. I never heard
my music sound like this.
It was huge. It was abso-
lutely majestic.
It was so wonderful that

anytime I got an invitation
to play with an orchestra
again, I took it. Because
it’s just so fantastic to me.
So, when (August Day)

came along and asked if
“we’d like to do an en-
tire album of Berlin music
with an orchestra,” I was
like, “Let me think about it
… Yeah!”

QOne thing that im-
pressed me was how

the songs didn’t lose an
ounce of their new wave
bite in these new arrange-
ments. Did you have any
initial concerns that these
versions might not have
quite the same edge as the
original models?

A I didn’t once this op-
portunity came along

from August Day, because
of the previous experience
I had. And also, Jim, be-
cause we’re a synthesizer
band. Strings and horns
and all of those sounds —
we’ve been putting them
into our music forever, be-
cause you can with synthe-
sizers. Those lush sounds
— not as a good as a live
orchestra, not even close
— but they were already
in our music anyway. So, it
wasn’t like we were com-
pletely changing. … We’ve
been using those sounds
for a long time. So, this is
making them bigger and
more lush. It’s a marriage
made in heaven to me, be-
cause (the orchestra mu-

sicians) are so much bet-
ter at it.

QMany people think
of Berlin in terms of

three or four well-known
songs. But this album re-
minded me that the band
had so many other cool
tunes as well. Do you
think the band gets proper
credit for the depth of its
songbook?

AFor myself, I live in
appreciation that I

am still doing this after 40
years. I had no idea that
this would go on so long,
that we’d not only still be
playing, but we’d be cre-
ating new albums. For 40
years? I am just grateful.
But when I look at a lot

of John’s songs, and the
depth of what he was writ-
ing from his 20s to his 30s
and how it holds up now …
yeah, I don’t think he got
his due as a songwriter.
But — you know what?

— we are still out there
and we are still playing

and we are still getting op-
portunities like this. So,
who knows? I guess, he’s
continuing to get more of
his due, because these op-
portunities keep coming
up. So maybe in the past
he didn’t, but, hey, the
game ain’t over yet.

QYour best-known hit,
of course, is “Take My

Breath Away.” What was
it like to be a part of that
whole “Top Gun” mania
going on at the time?

A It was a whirlwind.
Being part of some-

thing that was just so
huge. We had never had a
No. 1 single. We had had
a top 30 hit — with “No
More Words” — at that
point.
That movie was sweep-

ing the country and —
oh, my God — everything
changed for the band. We
had already been working
our asses off at that point
because we were in the
machine of make an al-

bum, go out on tour, make
an album, go out on tour.
And it just had been non-
stop, as record labels do. I
don’t blame them for that.
They were trying to make
back their investment and
ride the Berlin gravy train
for as long as it was go-
ing to go. Because nobody
knows how long it is going
to go. So that’s their goal
— to work the band until
they either die or overdose
or break up. Who knows
what’s going to happen
first?
When (“Top Gun”) hap-

pened, now, all of sud-
den the whole world wants
tours from us. And I was
like, “Great.” But now
we’re working even more.

QAnd I’m sure that can
also be pretty stress-

ful on a band.

AThe reason we broke
up after that re-

cord was really, now that
I look back on it, we were
just tired and we weren’t
smart enough to say, “Hey,
we need a break and then
we’ll get back to this.”

That’s what we should
have done. Because that’s
really all that was go-
ing on. We just needed to
get off the road and stop
thinking about music
for — even three months
would have been enough.
But instead we weren’t

smart enough about that,
we didn’t have people
around us caring enough
about our well-being to say
that, so we turned on each
other.

QEven though the
breakup obviously

wasn’t permanent, and the
band would get back to-
gether in the late ’90s, I
still wonder if you might
have any resentments to-
ward “Take My Breath
Away”?

A I have no resent-
ments toward it. I

have never had a resent-
ment toward it. I was so
excited to work with Gior-
gio Moroder — first with
“No More Words.” Then he
got the job for “Top Gun”
while we were working on
“No More Words.” That’s
the reason we even got a
chance at doing “Take My
Breath Away.” It was sim-
ply being in the right place
at the right time. … The
problem — and now I see
it — is that John Crawford,
in the band, was the main
writer. By that record, he
was struggling to write
another hit and write what
the record label wanted.
And John is just like,

“How do I do this?” and
he’s struggling and (the re-
cord company execs) keep

coming back saying, “We
don’t hear a hit.”
Then this guy comes in

— Giorgio Moroder just
sweeps in — with one song
and we have this mas-
sive hit. And John was just
(hurt) like, “(Expletive),
how is this happening?
Why didn’t I write that?
Why do we have to have a
hit from somebody else?”
It was hard for him. I

completely see that now.
Of course. He’s trying to
keep his band going and
he feels like it’s getting
taken away from him.

QWell, it was definitely
one of those songs.

Even all these decades
later, it’s still pretty easy
for me to recall the ex-
act moment — who I was
with, where we were when
I heard the song while
watching “Top Gun” for
the first time.

AAwww, thank you.
I think one of my

crowning achievements,
because Giorgio to me is
one of the greatest produc-
ers and writers of all time,
was to hear him say that
is his favorite work of any-
thing he’s ever done. And
this guy — he did Bowie
and Blondie and Donna
Summer. Wow. That’s a big
deal for me.

Q I am imagining you’ve
heard so many stories

from fans about their expe-
riences with that song over
the years — dealing with
first kisses, lost loves, etc.

AYup. That and “Sex
(I’m A …).” Those two

songs instigating a lot of
fun stuff. (Laughs)

Q I know there is a new
“Top Gun” movie

coming out. Will that song,
or Berlin in any fashion, be
involved with the movie?

AWe are not doing any
more music for that

movie. They were talk-
ing about putting it in like
a scene and having Tom
Cruise go, “Hey, I really
like that song.” (Laughs)
So, we’ll see if that hap-
pens.
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MARC GREEN — BERLIN

The members of Berlin, from left, keyboardist David
Diamond, vocalist Terri Nunn and bassist John Crawford,
struggled after their early success but later reconciled.
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Singer Terri Nunn jumped at the chance to record versions
of her band Berlin’s tunes accompanied by a full orchestra.

AUGUST DAY RECORDINGS

Berlin’s latest album is
titled “Strings Attached.”

By JakeCoyle
The Associated Press

This is the time of year
when Hollywood’s awards-
season-industrial complex
usually shifts into high gear.
It’s a frothy, festive run of the
year’s final premieres and
screenings — all part of a
carefully orchestrated dance
to court tastemakers and, ul-
timately, academy voters.
The movies may be fin-

ished, but their Oscar for-
tunes are in flux right up
until ballots are cast. And
a glittering, glad-handing
ecosystem of cocktails and
Q&As works very hard to
steer the conversation.
This year, with many un-

der quarantine, theaters
shuttered in Los Angeles
and New York and, well,
some more pressing con-
cerns than who’s campaign-
ing for best supporting ac-
tor, awards season is oper-
ating in a strange COVID-19
vacuumwith only a whiff of
the stuff it thrives on: buzz.
For AwardsDaily founder

Sasha Stone, who has been
covering the Oscars since
2000, it’s like nothing she’s
ever seen. She compares this
year’s race to the floating de-
bris left by a sinking ship.
“There’s no there there,”

says Stone. “What’s missing
is the ‘wow’ factor. That’s
really what the Oscars have
kind of been built on.”
Nevertheless, Oscar sea-

son is pushing ahead, de-
spite the pandemic, despite

a yearwheremost of the big-
gest releaseswere postponed
or shifted to streaming for-
mat (or both). The timetable
has shifted twomonths: The
Academy Awards are to be
held April 25. And awards
season, such as it is, has gone
virtual.
Awards campaigns nor-

mally focused on doing ev-
erything they can to lure
guild members and oth-
ers to see their film on the
big screen have had to ac-
cept that this year they’ll
be watching in their living
room,maybe ona laptop, po-
tentially with a lot of paus-
ing and probablywithmany
glances at their phone.
“The biggest challenge is:

Howarewe going to get peo-
ple to see the movies?” says
Cynthia Swartz, one of the
industry’s top Oscar cam-
paign strategists. “Ninety-
five percent of an academy
campaign is getting peo-
ple to see the movie, ide-
ally on the big screen. Now
you can’t get them to the big
screen. Everyone’s seeing it
at home.”
Keeping any movie not

named “Borat” in the zeit-
geist has been nearly impos-
sible this year, either because
people are overburdened by
the pandemic, movies lack a
physical presence beyond a
box on your TV screen or be-
cause viewers would rather
just binge “The Queen’s
Gambit.”
“Right now, it’s hard for

films to feel real and to feel

like they’re sticking,” Swartz
said.
The whole rhythm of the

season’s calendar, from one
awards group to another, is
also off-kilter. With Oscar
nominations ballots usually
due in early January, most
voters plow through screen-
ers over the holidays.
“It’s going to be a chal-

lenge to keep your movie
sort of in the awareness all
theway toApril or toMarch,
when voting happens,” said
Tom Bernard, co-president
of Sony Pictures Classics,
whose contenders this year
include the dementia drama
“The Father,” with Anthony
Hopkins. “It’s going to be a
very different journey be-
tween now and the end of
April.”
It has undoubtedly re-

shuffled the usual kinds of
movies in the race. Many of
the films that might have
been among the favorites
this year — Steven Spiel-
berg’s “West Side Story” or
WesAnderson’s “The French
Dispatch”—have been post-
poned. That’s left open lead-

ing positions for smaller
films that might have had
to fight harder for the spot-
light — among them Chloe
Zhao’s open-road ode “No-
madland,” Lee IsaacChung’s
Korean-American family
drama “Minari” and Regina
King’s fictional gathering of
’60s Black icons “One Night
in Miami.”
For some, it’s a tantalizing

possibility that this year’s
unusual circumstances
could expand the traditional
notions — and frustrating
restrictions — of what is an
Oscar movie.
“It’s going to be interest-

ing because there were no
blockbusters.We didn’t have
any blockbusters this year,
so how do we know what
was a hit. I’m curious if it
will skew more indie-cine-
phile,” says Steven Soder-
bergh, whose Meryl Streep-
led “Let Them All Talk” is
among the many films go-
ing straight to streaming.
It’s also left the field for

Netflix to dominate. The
streamer, which has fiercely
sought a best-picturewin af-

ter close calls with “Roma”
and “The Irishman,” this
year has at least three best-
picture candidates, includ-
ing David Fincher’s “Mank,”
Aaron Sorkin’s “The Trial of
theChicago 7” andGeorgeC.
Wolfe’s “Ma Rainey’s Black
Bottom.” One of a few sure
things is a posthumousnom-
ination for Chadwick Bose-
man for his performance
in “Ma Rainey.” This year,
the film academy relaxed
its requirement of a theat-
rical run for nominees — a
change someare already lob-
bying to make permanent.
Last Oscars, the win for

“Parasite,” the first non-Eng-
lish language film to take
best picture, was heavily fu-
eled by social-media sup-
port. This year, in the ab-
sence of real conversation,
the race will likely be won
online, making critics and
pundits even more influen-
tial.
Not everyone is sorry that

awards season has been
turned upside down. Pub-
licists used to racing from
event to event can do it this

yearwith a click,whilewear-
ing sweatpants. Costswill be
lower. Stars less worn out.
Maybe, some hope, it will
slim down for good.
Meanwhile, Zoom boxes

are gettingmore dressed up
all the time. For the launch
of the black-and-white
“Mank,” Netflix outfitted its
videoconference in hand-
some monochrome. For a
Q&A for his dystopic space
drama “The Midnight Sky,”
George Clooney could track
down a better-than-average
moderator via videoconfer-
ence: Cate Blanchett.
The IFP Gotham Awards,

one of the first big parties of
the year, will livestream its
Jan. 11 show fromthe cavern-
ous Cipriani’s inManhattan,
with guests arranged virtu-
ally on tables. To pull off the
digital trick, organizers are
relying on an online poker
interface. On the bright side,
said producer Jeffrey Sharp,
executive director of the In-
dependent Filmmaker Proj-
ect, more people will see the
typically untelevised cere-
mony than ever before.

In pandemic
year, what will
become of the
awards season?
The normal trappings are all but gone,
as are some of the expected contenders
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Concord native Tom Hanks arrives at the Oscars in Los Angeles in February. The 2021Academy Awards ceremony,
scheduled for April 25, and other awards shows may look a lot different because of the COVID-19pandemic.
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Launch lineups should
have variety, and Sony is
trying to do that with its ti-

tles for the
PlayStation 5.
On the hard-
core end, it
published
the gorgeous
“Demon’s
Souls” re-
make. To sat-
isfy an older
mainstream
audience, it

brought out “Spider-Man:
Miles Morales,” which is a
game that feels new, thanks
to the power of the console.
For the family-friendly

crowd, Sony released “Sack-
boy: A Big Adventure,” by
Sumo Digital. The title is a
spinoff of the popular “Lit-
tleBigPlanet” franchise and
carries over many of its
themes though the focus is
different. Instead of being
a dedicated side-scroller fo-
cused on user-generated
content, “Sackboy” moves
the game into three dimen-
sions and is focused on a
narrative experience.
It’s more akin to modern

Nintendo titles such as “Su-
per Mario Galaxy.” The lev-
els feel handcrafted with
construction paper, card-
board and goods bought at
a British market, but un-
like “LittleBigPlanet,” they
weren’t built using in-game
tools. The stages are much
more complex for that.
Sackboy will leap across

platforms, and slap or jump
on top of foes as he and his
friends venture through five
different worlds on an ad-
venture to rescue the other
sack-folk captured by Vex,
a villain that sows Uproar
around Craftworld. He has
forced Sackboy’s friends to
build a contraption called
the Topsy Turver, a machine
that will turn the world into
a nightmare. It’s up to Sack-
boy to save Craftworld from
predictably nefarious plans.
It’s a simple tale of good

vs. evil without too many
complications. That’s fine,
though, because the story

takes a back seat to the level
design and gameplay, which
are both good, even spectac-
ular in some parts. The de-
velopers don’t do the best
job of teaching players all of
Sackboy’s moves, so it’s best
to learn them on the fly via
the Action Almanac.
Sackboy will have the

abilities that fans have
come to expect from “Lit-
tleBigPlanet.” He can grab
onto sponges and pull on
different objects, but for
this spinoff, the develop-
ers give the title charac-

ter a Yoshi-like flutter jump
and roll.
Diving deeper into the

move set, they’ll discover
that they can carry boxes
and stack them to reach
higher areas. In other
places, they’ll discover that
they can slam Sackboy’s
head into cracks on the
ground to unearth secrets.
In another scenario, they’ll
find seeds and realize that
they can plant them in pots
scattered in the level. None
of this is explained that
well, so players will have to

learn on their own.
Once players understand

the deeper intricacies of the
gameplay, they can read the
levels better and find the
Dreamer Orbs hidden in
each stage. These balls are
essentially like stars in the
“Super Mario” games and
they let players unlock Up-
roar barriers that stop them
from advancing. It’s easy
to fulfill the quota for each
roadblock because “Sack-
boy” gives players ample op-
portunities with Knitted
Knight trials, hidden routes
and optional levels. During
a single playthrough, play-
ers won’t have to replay lev-
els several times to grab all
the collectibles to advance.
That leaves players to

naturally progress through
the journey and enjoy the
inventiveness of the de-
sign. The best stages of-

ten have a special power-
up tied to each level. They
can be as simple as an um-
brella that grants Sackboy
extra jumping height and
lets him float to the ground.
Other stages have a sticky
goop that lets the protago-
nist walk on walls.
Further in the campaign,

Sackboy will find a grap-
pling hook or pick up a full
sci-fi powersuit that lets him
hover over gaps and shoot
enemies. These tools bring
variety to the adventure,
but Sumo Digital integrates
them into the level design
so tightly that they’re both
essential 99 percent of the
time and deeply tied to the
more difficult puzzles and
platforming.
Backing up the

whole game is a cheery
soundtrack that’s also wo-
ven into the best stages.
“Sackboy” uses songs popu-
larized by Bruno Mars and
Britney Spears and makes
the levels move to the beat
of the music. Fiery obsta-
cles will blast flames to the
tempo of the songs, and
players will have to avoid

getting singed. Elsewhere,
they’ll travel to other parts
of the stages in time to the
choruses of the tunes. It’s
brilliant mix of melody and
game design.
Although “Sackboy” does

a lot right, it doesn’t take
advantage of what the Play-
Station 5 can do when com-
pared to “Astro’s Playroom,”
which comes preloaded on
the system. Although it ac-
tivates the DualSense’s hap-
tics, it doesn’t use the adapt
triggers or microphone to
bring out some a-ha mo-
ments players will see in
other games. Part of the
reason is that the “Sackboy”
is also made for the PlaySta-
tion 4, and the features on
the older generation hold
back what the PS5 version
could really do.
Nevertheless, it’s still a

solid effort. “Sackboy: A Big
Adventure” has enough col-
lectibles, a fun local co-op
mode (online multiplayer
will come later) and lead-
erboard competition that it
will hold players’ attention,
but it isn’t as impressive as
other PS5 offerings.

VIDEOGAMES

Sackboy is back for another ‘Big Adventure’

Gieson
Cacho
Game on

“Sackboy: A Big Adventure” features several themed
worlds that are fun to explore.

IMAGES: SONY INTERACTIVE ENTERTAINMENT

Each themed world in “Sackboy: A Big Adventure” features a character that helps or hinders the protagonist.

\*\*/* out of 4
Platform: PlayStation 5,
PlayStation 4
Rating: Everyone

‘SACKBOY: A BIG
ADVENTURE’

Not valid with any other discount, offer or coupon
TAKE OUT ONLY!

Mountain View
939 w. EI Camino Real

650-967-5384

San Jose
1445 Foxworthy Ave

408-264-5781

Milpitas
643 E. Calveras Blvd

408-942-1292

Baked Rotelli
Half gallon of

House Salad
& Medium Garlic Bread

$32.50
(Served hot or for take and bake)

$39.50

Baked Penne

Your choice of en Casserole
Eggplant Parmigiana

New York Style Lasagna

$42.50
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