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single time that they put on a cos-
tume piece to create a character, 
that it is that character? And help 
them sort of sketch and form that 
character,” she mused. “It’s kind 
of a great challenge.”

Rau also brought in choreog-
rapher Aleta Hayes to create a 
cathartic “Danse Macabre” se-
quence, performed by a group of 
dancers known as “anybodies” 
(Danse Macabre is a medieval al-
legorical depiction of the univer-
sality of death regardless of one’s 
station in life, often shown as a 
circle or parade of skeletons).

Like the acting cast, Hayes is 
working with some performers 
who may not typically identify 
as Stanford dancers, offering an-
other opportunity to represent a 
more diverse community. 

“All dance within a theater 
piece, it’s not about dancing by it-
self, it’s about how does the dance 
or the music serve the narrative,” 
Hayes said.

With so many possible itera-
tions, the character of Everybody, 
as well as the tone of the show 
overall, can also vary.

“Last night (at rehearsal), it 
made me think Everybody is 
more like ‘Seinfeld,’ almost like 
the straight man that other people 
interact with,” Hayes said. “I was 
surprised by how funny it was. I 
did not expect to laugh as much 
as I did.”

Audience members able to at-
tend more than one performance 
can compare and contrast how 
Everybody’s journey is different 
depending on how the casting 
shakes out, and how much of the 
experience is universal. 

“Everybody’s” willingness to 
explore death — a topic many, 
especially younger people, try 
to avoid — is also part of what 
makes it special to the creative 
team. 

“This is not a conversation that 
is had with young people, ever,” 
Hayes said, despite the fact that “it 
happens to everybody.” 

Death, after all, is the great 
equalizer. “There’s nothing to do 
but laugh at (death) because one, 
it’s a complete mystery and two, it 
does feel quite random; you can’t 
control it,” Hayes said. 

Though it’s a sometimes-un-
comfortable subject, “What the-
ater can do is create a space for us 
to sit and think about something 
that maybe we’re not ready to go 
through but offers us a way to ex-
plore those ideas in a safe envi-
ronment,” Rau said.

“As scary as death is ... how 
frightened or angry or sad it can 
make you, the only rational way to 
think about death, in my opinion, 
is to approach it with an attitude 
of gratitude. ... To say, ‘Oh I know 
that I’m going to die ... that means 
I need to now start thinking about 
how to live the life I have.’” Q

Arts & Entertainment Editor 
Karla Kane can be emailed at 
kkane@paweekly.com.

A weekly guide to music, theater, art, culture, books and more, edited by Karla Kane
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E very theatrical venture 
comes with its own chal-
lenges, but Branden Ja-

cobs-Jenkins’ play “Everybody” 
has an especially intriguing 
premise: The cast members are 
chosen for their roles by lottery 
at the start of each show, making 
each performance a unique expe-
rience for audiences and perform-
ers alike.

“Everybody,” the winter offer-
ing from Stanford University’s 
department of Theater and Per-
formance Studies (TAPS), is a 
Pulitzer Prize-nominated 2017 
adaptation of a 15th-century mo-
rality play called “Everyman.”

“It’s a play about death and life 
and the choices you make,” direc-
tor Michael Rau said. “Mostly, 
it’s a way of thinking about death, 
which sounds very serious, but I 
promise it’s also a comedy.”

With the title character stand-
ing in for all of humankind and 
the others (called “somebodies”) 
representing allegorical concepts 
such as “friendship” and “fam-
ily,” it’s a play that’s not afraid 
to explore some pretty big ideas, 
especially the biggest question of 
all — What is the meaning of life? 

By using a different actor to 
embody “Everybody” for each 

performance, the show not only 
becomes a more diverse repre-
sentation of humanity, it also 
gives the five actors in the cast the 
chance to play five different roles 
over the course of the production’s 
two-weekend run. Of course, it 
also presents the challenge of hav-
ing to memorize the entire script 
and know each and every charac-
ter’s lines and blocking.

“After they get their lotto ball 
— that is 100% completely ran-
dom — they figure out, ‘OK, 
great, so I’m going to play this 
character tonight,’” Rau said. 

“It is literally impossible to 
rehearse every single variation, 
so what the audience will see on 
each night will probably be some 
version of the play that I’ve never 
rehearsed.”

And though he was careful in 
his conversation with the Weekly 
not to share too much detail, pre-
ferring to keep as many elements 
as possible fresh and mysterious 
for audiences, he did reveal that 
the cast does not consist solely of 
Stanford undergraduates.

“Because this play is called ‘Ev-
erybody’ it was important to me 
that we have different representa-
tions of the wider Palo Alto com-
munity,” he said.

The play’s unusual format also 
poses interesting opportunities for 
the rest of the creative team. 

“The challenge for me was 
to figure out a space that could 
transform many times. ... It’s 
clear that our understanding of the 
world that we’re sitting in should 
change, over and over again,” 
scenic designer Sara Walsh said. 
“It changes sometimes because 
the characters realize something 
about the world and that is reflect-
ed back (in the set).”

The energy and anxiety inher-
ent in watching a show come to-
gether that has never happened 
before and likely never will again 
also helps bring vitality to the 
production, according to Walsh. 

“What you’re seeing that night 
is unique,” Rau said. “The show 
you are getting that night will be 
unlike any other show.” 

Costume designer Becky Bo-
durtha had the task of coming up 
with costume pieces that could 
work for each hypothetical com-
bination of actors and roles while 
still allowing each performer’s 
personality to shine through.

“How do you create a design 
that can accommodate every sin-
gle actor in all of these roles and 
also make it really evident every 

Choreographer Aleta Hayes (center) directs the company in 
movement warm ups as they begin to create choreography for 
“Everybody.” Courtesy of Stanford TAPS.

by Karla Kane

Karla Kane
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Before Sally Ride, there was Jerrie Cobb

They Promised Her 
the Moon
By Laurel Ollstein

Directed by 
Giovanna Sardelli
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March 4–29
Lucie Stern Theatre, Palo Alto

theatreworks.org   650.463.1960

“MOON sticks
the landing!”

San Diego Magazine

Kat Edmonson believes  
in the power of dreams

Jazz singer/songwriter brings her mix of dreamy originals  
and retro childhood favorites to Palo Alto March 4

by Yoshi Kato

What: Kat Edmonson.
Where: Schultz Cultural Arts 
Hall, Oshman Family JCC,  
3921 Fabian Way, Palo Alto.
When: Wednesday,  
March 4, 7:30 p.m.
Cost: $25-$35.
Info: paloaltojcc.org/Events/ 
kat-edmonson.

S o much of Kat Edmonson’s 
sound and career is like 
that of a proverbial dream 

that it’s only appropriate that her 
latest album fully captures that 
aesthetic.

“Dreamers Do,” the fifth album 
from the 36-year-old singer/song-
writer/jazz vocalist, whose ever-
green style has been described as 
“vintage,” was released on Feb. 7 
by MRI/Spinnerette Records. It 
debuted at the No. 1 spot on the 
iTunes jazz chart and continues 
the evolution of her sonic trade-
mark of arrangements and a vo-
cal delivery that, like Chris Isaak, 
Julee Cruise and the late Roy 
Orbison, can sound both timeless 
and of a specific era — mid-20th 
century in this case.

The Austin, Texas, resident is 
currently touring in support of 
“Dreamers Do,” including a Palo 
Alto stop on Wednesday, March 4, 
at Oshman Family JCC’s Schultz 
Cultural Arts Hall.

The themed album is rooted in 
standards and is largely sourced 
from Disney and other classic 
children’s films. “‘When You 
Wish Upon a Star’ was the first 
one and then ‘A Dream is a Wish 
Your Heart Makes’ from ‘Cinder-
ella’ was the second,” Edmonson 
revealed, when asked about what 
dream-related songs came to mind 
as she was planning “Dreamers 
Do.” 

“And then I just started scour-
ing my brain for the songs I used 
to listen to as a kid,” she contin-
ued, by phone from a tour stop in 
Taos, New Mexico. “‘What were 
the movies that really inspired 
me?’ So I called my mom, and we 
talked about it.

“I listened to a lot of old Disney 
music in my childhood,” she said, 
and heard the message that if “you 
keep on believing and having faith 

in your dreams, your dreams will 
come true.” 

Another song gave some decid-
edly more grown-up device, albeit 
in a humorous form.

“One song that isn’t a Disney 
song but ended up making it on 
the record is called ‘Be Careful 
What You Wish.’ It’s from the 
animated Warner Brothers picture 
‘The Incredible Mr. Limpet,’ from 
the 1960s that stars Don Knotts. 
And he turns into a fish,” she not-
ed, with a chuckle.

Though “Dreamers Do” large-
ly features other covers such as 
“Go to Sleep” (from “Babes in 
Toyland”), “Chim Chim Cher-
ee” (from “Mary Poppins”) and 
“What a Wonderful World,” it’s 
rooted in an Edmonson original, 
“Too Late To Dream.”

“I wrote it when I was asking 
some really heavy questions,” 
she said “‘Is there ever a point in 
our lives where it’s too late for (a 
dream) to be practical?’ After that 
I ended up on a journey, if you 
will, to find an answer. And that 
took me back to early childhood.

“When I was a kid living in 
Houston, I was listening to music 
from the ’30s through the ’60s. 
That was the bulk of my musical 
library,” she said. “So the sounds 
that come out of me reflect that 
strong influence of old movies and 
musicals and old TV.”

She couldn’t share that love with 
her peers. “I assumed it wasn’t 
very cool, so I kept it under my 
hat,” she admitted. But a year at 
the College of Charleston in South 
Carolina proved to be her entry-
way to eventually finding and 
crafting her own sound.

“There was a local blues club, 
and I got in with a fake ID. I talked 
to some of the musicians there and 
ended up sitting in,” she said. “I 
could call a familiar tune, and then 

they gave me free beer!”
Relocating to Austin, Edmonson 

auditioned for the second season of 
“American Idol” before pursuing 
her own musical path. While work-
ing at a bar, she a met jazz trom-
bonist who invited her to a local 
jam session once she learned that 
she was a fledgling jazz musician. 

“I went and just walked up to 
the bandstand and said ‘I’d like to 
sit in.’ So they said, ‘Yeah, okay. 
Have a seat.’ And then I waited 
for four hours before they let me 
get up,” she recounted. “But once 
I sang, I was able to hang in with 
the band.”

She was invited back, “and 
within six months of doing that, 
I met enough people and booked 
enough gigs that I was able to quit 
my day job,” she marveled.

Edmonson released her debut 
album, “Take to the Sky,” in 2009. 
Her follow-up album, “Way Down 
Low” from 2012 featured jazz lu-
minaries, such as organist Larry 
Goldings and  guitarist Matt Mu-
nisteri, as well as a featured vocal 
from legendary Texan Lyle Lovett. 

“There’s great power, a quiet 
power, from merely having a 
dream. That’s where creativity 
comes from,” she said. “And that’s 
where a lot of action is actually 
born.” Q
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Concert
Raphaella Smits, Davisson Duo
Acclaimed Belgian classical guitarist Raphaella Smits, 
who plays an eight-string guitar and other historical 
instruments, will perform Saturday, Feb. 29, at 7 p.m. 
at First Lutheran Church, 600 Homer Ave. in Palo 
Alto. Tickets for the performance, which is sponsored 
by the Peninsula Guitar Series, are $15-$25 and are 
available at brownpapertickets.com/event/4499192. 
Opening the show will be local siblings Jack and Elle 
Davisson, a classical guitar duo. 

Artist talk
An evening with Common
Multi-award-nominated musician, actor 
and activist Common is coming to Stanford 
University’s Memorial Auditorium (551 Jane 
Stanford Way) on Tuesday, March 3, at 7:30 
p.m. Common will discuss his artistic career, 
including his new book, “Let Love Have the Last 
Word,” and his social-justice advocacy work in 
the areas of mass incarceration, mental health 
and voting. The conversation will be led by 
Stanford education professor Adam Banks and 
is presented by Stanford Live and Stanford Arts 
Institute. Tickets are $10-$52 and available at 
stanfordlivetickets.org.

Exhibition
Palo Alto Camera Club
The Palo Alto Camera Club will open its spring 
print exhibition on March 2 at the Community 
School of Music and Arts, 230 San Antonio 
Circle, Mountain View. Featured will be 59 color 
and monochrome photos created by 27 club 
members with genres including landscape, 
portrait, flora, fauna, travel and more. The show 
runs through March 30 and admission is free. 
An artist’s reception will be held at CSMA on 
Saturday, March 7, 3-5 p.m. More information is 
available at pacamera.com.

Opera
50 years of opera scholarships
The Henry and Maria Holt Memorial Opera 
Scholarship Fund is celebrating its 50th year 
of supporting promising opera singers with 
its annual competition on Sunday, March 8, 
at 1 p.m. at the Lucie Stern Ballroom, 1305 
Middlefield Road, Palo Alto. Admission to 
observe the competition is free and open to 
the public. More information is available at 
holtscholarship.org/.

Dance
Smuin honors ‘The Man in Black’
As part of its “Dance Series 1” production, Smuin Contemporary Ballet will honor musician Johnny 
Cash with a ballet inspired by the latter part of his career, choreographed by James Kudelka. Trading 
their ballet slippers for cowboy boots, four dancers perform ballet with country-western dance 
influences, “telling an emotional journey that captures love, loss, grief, desperation, resilience, and 
determination — a gritty portrait of the American working-class,” according to a press release. Also 
featured in the program will be Rex Wheeler’s “Take Five,” choreographed to the music of Dave 
Brubeck, and the revival of founder Michael Smuin’s “Carmina Burana.” “Dance Series 1” performs 
at Mountain View Center for the Performing Arts, 500 Castro St., through March 1. Showtimes 
are Friday and Saturday at 7:30 p.m., Saturday and Sunday at 2 p.m. Tickets are $25-$79 and are 
available at tickets.mvcpa.com/eventperformances.asp?evt=335.

Smuin dancers Tessa Barbour, Zachary Artice, João Sampaio and Mengjun Chen perform in James 
Kudelka’s “The Man in Black,” set to the music of Johnny Cash, part of Smuin’s “Dance Series 1.”

Arts & Entertainment

Dance

WorthaLook

Sign up for the only 
food newsletter  

on the Peninsula at 
paloaltoonline.com/

expressBY  E L E N A  K A DVA N Y

Food reporting you won't  
find anywhere else. 

M A R 
13

Akira Tana 
Otonowa
Akira Tana, Ken 
Okada, Masuru Koga, 
Art Hirahara

M A R 

16
Parlour 
Game
Jenny Scheinman and 
Allison Miller

Earthwise Productions

For more information: 
(650) 305-0701 or eventbrite.com

M A R 
6-7
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The Mother 
Hips

Mitchell Park 
Community Center, Palo Alto
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M ore than the taste of knafeh, 
Maya Fezzani remembers the 
movement of her grandmother’s 

hands making the traditional Middle Eastern 
dessert.

Growing up in Lebanon and Syria, she’d 
watch her grandmother fold kataifi, shredded 
phyllo dough, in butter.

“It definitely was not hands-on because 
she didn’t allow anyone in the kitchen, but 
it was all about seeing, tasting and smelling 
when she was baking,” Fezzani recalled. “I 
was all eyes on her.”

Decades later and thousands of miles 
away, Fezzani channels her grandmother in 
a commercial kitchen in Menlo Park, where 
she preps and bakes all of the desserts for 
her Middle Eastern sweets company, Levant 
Dessert. Her hands fold unsalted butter into 
a tangle of frozen kataifi in a pan. She lines 
muffin tins with the mixture and layers each 
with cream or cheese and butter, then bakes 
them until they’re golden and fill the kitchen 
with a toasty, sweet aroma.

Levant Dessert is Fezzani’s first-ever food 
venture. She was born in Lebanon and lived 
in Syria as a young girl before her family 
left for England. She eventually met her hus-
band there, whose work moved them to Hong 
Kong, Chicago, back to England and then 
Silicon Valley in 2008. She worked for her 
husband’s solar startup and also in logistics 
at Nordstrom, but neither were fulfilling for 
her.

Fezzani, bubbly and earnest, said she 
would always bring her Middle Eastern des-
serts to dinner parties — homemade knafeh, 
baklava, pudding tinged with orange blos-
som, barazek — and friends often urged 
her to take her hobby to the next level. She 
started seriously considering it a few years 
ago, and was particularly inspired by the 
opening of Mademoiselle Colette in Menlo 

Park. Seeing the French bakery come to frui-
tion helped her envision what it would be like 
to start her own venture.

Fezzani started with special orders and 
events, then pop-ups at Nordstrom and Face-
book. In 2019, she opened a storefront inside 
Sultana restaurant in Menlo Park after meet-
ing the owner at a bridal shower she catered. 
Sultana diners can order from her menu, but 

customers can also come in to purchase her 
desserts directly.

Knafeh is Fezzani’s calling card. She 
makes several versions, including one filled 
with cream and another with mozzarella and 
mascarpone cheeses. Knafeh is traditionally 
filled with akawi, a salty Middle Eastern 
cheese, but Fezzani said she hasn’t found a 
good-enough version in the Bay Area. After 
the knafeh are baked, she drizzles each one 
with homemade orange blossom syrup.

Her custom knafeh cakes — shaped into 
numbers and letters for birthday parties, 
pacifiers for baby showers and even female 
body parts for a bachelorette party (she de-
clined a request for a male body part) — have 
become popular. At a recent birthday party, 
one satisfied customer declared, “knafeh is 
the new cake.”

Fezzani also makes a series of seasonal 
milk and rice puddings with toppings such 
as nuts, orange blossom syrup, apricot paste 
or raspberry coulis. For winter, she has a 
caraway cinnamon pudding that’s tradition-
ally served when a woman gives birth, she 
said, either as a hot, creamy drink or put in 
the fridge to set for a chilled pudding. Fez-
zani also makes balooza, a Syrian rice pud-
ding topped with orange curd. She thickens 
the puddings with salep, a flour made from 
orchid roots that’s common in the Middle 
East, along with a gluten-free version using 
cornstarch instead.

Because of frequent dietary restrictions 
and requests from customers, Fezzani has 
added gluten-free and vegan desserts to her 
lineup, including using vegan butter to make 

Eating Out

A TASTE OF THE  Lev�"g
From knafeh to baklava, Menlo Park baker brings Middle Eastern sweets to the Peninsula

Top: Maya Fezzani sells homemade baklava, knafeh and other Middle Eastern sweets. 
Above: Cheese-filled knafeh at Levant Dessert.
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Bing Studio

An Evening with Common

TUE, MAR 3
7:30 PM

MEMORIAL AUDITORIUM

Common—the Emmy, Academy 
Award, Golden Globe, and 

Grammy award winning 
artist—will spend an evening at 

Stanford this March.

Michael Barenboim & 
West-Eastern 

Divan Ensemble

WED, MAR 4
7:30 PM

BING CONCERT HALL

Dreamer’s Circus

THU, MAR 12
7:00 PM & 9:00 PM 

BING STUDIO

The Dreamers have swept 
up awards for Talent, 

Album, and Artist Of The 
Year at the Danish Folk 

Music Awards. Catch the 
three Danes of Dreamers’ 

Circus in the intimacy of the 
Bing Studio during their visit 

to Stanford.

FRI & SAT, MAR 13 & 14  
7 :00 PM & 9:00 PM 

BING STUDIO

Colin Quinn is a stand-up 
comedian from Brooklyn 
who has been featured 
on MTV, Broadway, SNL  

and more. See him for two 
nights in the Bing Studio.

Colin Quinn: The Wrong 
Side of History

SEASON 
SPONSOR:

SEASON MEDIA
SPONSOR:BUY TICKETS live.stanford.edu 650.724.2464

with Professor of Education, 
Adams Banks 

Music, Theater, Dance, & More 

Comedy at the Bing

This spring, experience the 
power of music to heal and 

unite with a group of Arab and 
Israeli musicians defying fierce 

political forces at 
Bing Concert Hall.

pistachio baklava and coconut 
oil in sfoof, a Lebanese turmeric 
cake (which she serves with Eng-
lish custard, a vestige of her years 
in England). She’s also cognizant 
about how much sugar goes into 
her desserts, so they’re all sub-
tly, rather than sickly, sweet. She 
makes her own sugar-free stevia 
syrup and wants to experiment 
with monk fruit as a sweetener 
— not only for health reasons but 
also for flavor, she said.

“I believe in tasting all the fla-
vors in a dessert,” Fezzani said.

Soon, she plans to add savory 
items and a line of Middle East-
ern-inspired chocolate desserts, 
such as ganache with dates and 
pistachio.

Fezzani isn’t sure whether she 
wants to graduate to her own 
brick-and-mortar bakery. Like 
her grandmother, she likes be-
ing hands-on and in full control 
of the business she built from 
scratch. The hours she spends 
tweaking recipes and baking 
into the evening are a gift, she 
said, a way of doing something 
for herself after years of raising 
her children and working unsat-
isfying jobs.

“It’s a story I’m writing my-
self,” she said of the bakery. “I 
don’t want anyone else to write 
it for me.”

For more information, visit 
levantdessert.com. Q
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aya e ani’s e anese sfoof cake, made ith semolina and 
turmeric top  and knafeh ottom , hich she fills ith cream 
or cheese. 
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Movies
OPENINGS

Kitty Green’s drama “The As-
sistant” features a put-upon fe-
male protagonist working in the 
outer office of a movie mogul we 
never see or hear but whose out-
sized presence overshadows ev-
erything. In the wake of real-life 
movie mogul Harvey Weinstein’s 
recent guilty verdict for rape and 
sexual assault, “The Assistant” 
has the benefit of relevance in 

the current news cycle — but 
it’s about something much larger 
than even Weinstein, who threw 
his weight around Hollywood for 
years.

To craft her first fiction film 
as writer-director, Green applied 
her skills as a documentarian, 
interviewing women at the bot-
tom of the corporate ladder in a 
variety of industries. And while 

#SheToo
‘The Assistant’ dramatizes the issues underlying  

the Weinstein case and others

0001/2 (Aquarius) 

The Department of Communication Presents:

The 2020 Rebele Symposium

Bechtel Conference Center,  
Encina Hall

The day after Super Tuesday, reporters 
from Pennsylvania, Wisconsin, Michigan 
and Florida will discuss how covering the 
2020 election compares to past campaigns 
given the level of political polarization  
in the country and discuss the impact of  
misinformation and disinformation online 
on the vote and explore ways to restore  
respect and credible fact-based news in  
a digital era.

Meet the Press:
COVERING BATTLEGROUND STATES

7pm Wednesday, March 4

Amy Hollyfield 
Senior deputy editor of news for the Tampa Bay Times. 

Emily Lawler 
Political reporter and editor  
for MLive.

Mica Soellner
Political reporter forthe Appleton Post Crescent 
and the USA TODAY NETWORK-Wisconsin.

Julia Terruso
Philadelphia Inquirer 2020  
presidential election reporter.  

Moderated by Janine Zacharia, Carlos Kelly McClatchy Lecturer

Answers to this week’s puzzles, which can be found on page 47.

1917 (R) ++1/2     Century 16: 
Fri. - Sun.     Century 20: Fri. - Sun.     
ShowPlace Icon: Fri. - Sun.       
The Assistant (R)      Aquarius 
Theatre: Fri. - Sun.      
Bad Boys for Life (R) ++     Century 
16: Fri. - Sun.     Century 20: Fri. 
- Sun.      
The Bad Sleep Well (1960) (Not 
Rated)      Stanford Theatre: Fri. 
- Sun.       
Bheeshma (Not Rated)      Century 
16: Fri. - Sun.      
Brahms: The Boy II (PG-13)      
Century 16: Fri. - Sun.     Century 
20: Fri. - Sun.      
The Call of the Wild (PG)      
Century 16: Fri. - Sun.     Century 
20: Fri. - Sun.     ShowPlace Icon: 
Fri. - Sun.      
Emma (PG)      Palo Alto Square: 
Fri. - Sun.s       
Fantasy Island (PG-13)      Century 
16: Fri. - Sun.       
The Gentlemen (R)      Century 
20: Fri. - Sun.     ShowPlace Icon: 
Fri. - Sun.      
Harley Quinn: Birds of Prey (R) +++     
Century 16: Fri. - Sun.     Century 
20: Fri. - Sun.     ShowPlace Icon: 
Fri. - Sun.      
High and Low (1963) (Not Rated)      
Stanford Theatre: Fri. - Sun.       
Impractical Jokers: The Movie 
(PG-13)      Century 16: Fri. - Sun.     
Century 20: Fri. - Sun.      
The Invisible Man (R)      Century 
20: Fri. - Sun.     ShowPlace Icon: 
Fri. - Sun.      
JoJo Rabbit (PG-13)      Century 20: 
Fri. - Sun.      
Knives Out (Not Rated)      
ShowPlace Icon: Fri. - Sun.      
Little Women (2019) (PG) 
+++1/2     Century 20: Fri. - Sun.     
ShowPlace Icon: Fri. - Sun.      
The Lodge (R)      Century 16: Fri. - 
Sun.     Century 20: Fri. - Sun.       
My Boyfriend’s Meds (Las Pildoras 
De Mi Novio) (R)      Century 16: Fri. 
- Sun.     Century 20: Fri. - Sun.      
My Hero Academia: Heroes 
Rising (PG-13)      Century 16: 
Fri. - Sun.     Century 20: Fri. - Sun.     
ShowPlace Icon: Fri. - Sun.      
Parasite (R) +++1/2     Aquarius 
Theatre: Fri. - Sun.     Century 20: 
Fri. - Sun.     ShowPlace Icon: Fri. 
- Sun.      
Portrait of a Lady on Fire (R)      
Palo Alto Square: Fri. - Sun.      
Seberg (R)      Century 20: Fri. - 
Sun.      
Shubh Mangal Zyada Saavdhan 
(Not Rated)      Century 16: Fri. - 
Sun.      
Sonic the Hedgehog (PG)      
Century 16: Fri. - Sun.     Century 
20: Fri. - Sun.     ShowPlace Icon: 
Fri. - Sun.       
Star Wars: The Rise of Skywalker 
(PG-13) ++1/2     Century 20: 
Fri. - Sun.     

+ Skip it  ++ Some redeeming 
qualities  +++ A good bet  

++++ Outstanding
Find trailers, star ratings 
and reviews on the web 
at PaloAltoOnline.com/
movies

NOW SHOWING

Courtesy of Bleeker Street M
edia 

Julia Garner stars in “The Assistant.”

film’s plot ultimately takes shape 
around sexual misconduct and the 
sexual gratification of an alpha-
male boss, Green examines the 
broader parameters of sexism in 
the workplace. 

“The Assistant” provides an 
unsettling, and realistic, look 
at a young woman navigating a 
fraught American workplace still 
largely in the grip of the patriar-
chy. The film rests on the shoul-
ders of talented up-and-comer 
Julia Garner (who blazes with a 
different flavor of intensity on 
Netflix’s “Ozark”). As junior 
assistant Jane, Garner subtly em-
bodies the inner war within so 
many in positions of powerless-
ness. How much is she willing to 
put up with? And can she afford 
not to?

Cleverly, Green fits these 
themes into one eventful and yet 
all-too-typical day at the office, 
from Jane’s wee-hours commute 
into Midtown Manhattan to her 
quiet dark-of-night departure. 
Slowly, deliberately, Green de-
picts the accumulation of indig-
nities for a woman in a boy’s 
club environment. The two male 
assistants (Jon Orsini and Noah 
Robbins) who ostensibly share 
responsibility with Jane breez-
ily banter with each other and 
take on the work that’ll make 
them most likely to succeed, del-
egating the worst tasks overtly 
or by default to Jane. Although 
Jane has the least seniority — 
until the arrival of a conspicu-
ously unqualified young woman 
(Kristine Froseth) — the office 
culture implies that men are un-
likely to do the tasks expected of 
Jane: making coffee, cleaning up 

after the boss and her peers, or-
dering everyone’s lunch and even 
handling the boss’ used syringes 
(an allusion to Weinstein’s use of 
erectile-dysfunction medication).

In this context, a paper cut is 
the least of the stings Jane feels. 
Although she does share some 
organizational duties (“manning” 
the phones and making travel ar-
rangements), her nominally senior 
colleagues pawn off career-risky 
tasks to her in a manner that 
clearly makes them gendered: 
onboarding the new female hire 
and taking the call of her boss’ 
wife with the understanding that 
Jane should lie about her bosses’ 
whereabouts if she knows what’s 
good for her. But it’s that new 
hire that takes Jane beyond the 
pale and forces her into a moral 
dilemma. Faced with circum-
stantial evidence of, shall we say, 
human-resources violations, Jane 
takes a meeting with a corporate 
stooge (Matthew Macfadyen). It’s 
a climax that avoids sky-high fire-
works in favor of ground-shifting 
aftershocks. 

“The Assistant” functions as 
a thoughtful post-mortem on the 
institutional enabling of a mon-
ster like Weinstein, but also an 
encapsulation of decades of once-
countenanced belittling of women 
in male-dominated business en-
vironments (and political ones). 
As the #MeToo movement gains 
ground in the workplace, a film 
like Green’s plays its part not by 
preaching, but by gathering intel, 
speaking truth to power and win-
ning hearts and minds.

Rated R for some language. 
One hour, 27 minutes.
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